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SPRINGWOOD ORGAN WORKS, _ 


HUDDERSFIELD. . 


ORGANS BUILT DURING 1898 i} 


PETER CONACHER & CO. jf} 


(THE OLD FIRM.) 




















1. Ballybay Catholic Chapel. 14. Ipswich: St. Nicholas Congre- | 24. Portarlington: St. Michael’s ae 
2. Baston: 8t. John’s Church, gational Church. Church. ae 
3. Bombay: T. R. Douse, Esq. 415. Knotty Ash: 8t. John’s Church. | 25. Richmond: Raleigh Road Con- 'TEob 
4. Bombay: Wesleyan Chapel. 16. Lisnaskea: Parish Church. ational Church. — F i 
5. Briton Ferry: Bethesda Chapel. | 17. London: Devonshire Sq.Chapel. | 26. Salisbury: St. Thomas’ Church. an 
6. Burford : Fulbrook Church. 18. Mapperley: St. Jude’s Church. | 27. Southsea (Cheshire): Parish 

7. Delhi: St. James’ Church, 19. Monkstown: St. John’s Church. Church. ‘ 

8. High Wycombe: P. M. Chapel. 20. Nottingham: St. Andrew's | 28. Talysarn: Zion Chapel. y 

9. Holme: St. John’s Church. Church. 29. Trefriw: Congregational Church 
10. Huddersfield : Lockwood Church | 21 Pembroke: Tabernacle Congre- | 30. oy aa Parish Church. ‘ 
11. Huddersfield ; Wesleyan Chapel gational Church. $1. Whitby ; Aislaby Church. “4 
12. Ibstock: Parish Church. 22. Pembroke Dock: Albion Square | 32. Whittlesea: W. N. Bundy, Esq. 
13. Inverurie: Parish Church. Congregational Church. 33. Ystalyfera : St. David’s Church. 

23. Penmaen: Parish Church. 








CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL, 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. Horarns, Mus. Doc. 
Part 1—Hymns. Part 2,—Chants. Part 3.—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts1,2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation. 
Po 9 Demy 8vo. Part1. Cloth, 5s. Parts2and3. Cloth, ss. Staff Notation only. 
” ps Medium 16mo. Parts 2 and 3. Cloth, 2s. 6d. ; boards, s. Staff or Tonic Sol-fa Notation. 
Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d, to 10s, 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night "Services. 
Containing 300 specially selected Hiymes. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszpH SARNBY. 
u 


blished with and without Music, at prices from 1d. to 4s. 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 
New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People, a 
Containing 500 Hymns. Edited by G. S. Barrett, D.D. Harmonies revised by Sir JoszpH BARNBY. ; k 
Published with and without Music, at prices from 3d. to 4s. 
Selections of Hymns on Sheets for Special Services are provided at 1s. net per 100. 


All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, Tuacker. 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee ee es 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-plass Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica) 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys is 
Treble, enor, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valves 
on used by Signor Alsepti, render ite intonation perfect 


WADSWORTH & BRO., 


Organ Wuilders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 

@B SEVERAL GOOD SECCND-HAND ORGANS FOR SALE. 














NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metablished 6¢ Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Acti 










Sposificahons, Estimates, Designs, ana 
sent post free on application 


PIANOS & ORGANS 


At Gheap Rates for Cash. 





Special Lines. 


PIANO. 
lron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. Cash £18 18s. 


ORGAN. 
Walnut Case, Mirror Top, Four Sets of Reeds, 
10 Stops, 2 Swells. Cash £12. 








The above are manufactured by a well-known London 
maker of 3o years’ standing, whose instruments are highly 
recommended by Sir John Stainer, Dr. Turpin, and other 
prominent musical authorities. 

Testimonials and Lists free on application. 
The Instruments may be inspected at the 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C. 


POPULAR HYMNS SET TO FESTIVAL MUSIC 


By E. MINSHALL. 








Very Suitable for Anniversary Services. 





No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@. 
No.2. “The Son of God goes forth to War.” 
Third Edition, 2G. 
No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, Lydle 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @d@le 
No. 5. “Stand up, stand up for Jesus.” aa. 
No. 6. “I heard the Voice of Jesus say.” 
Third Edition. @d@e 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 


Harvest Anthems. 


*THOU CROWNEST THE YEAR WITH THY 
GOODNESS. (Prize Anthem.) 
By ARTHUR BERRIDGE, O.N., ad. ; Tonic Sol-fa, 14d. 
*THE GLORY OF THE LORD, (Prize Anthem.) 
By C. DARNTON. Price 2d. Tonic Sol-fay13d. 


*LET THE EARTH BRING FORTH GRASS. 
(Prise Anthem.) 
By ARTHUR BERRIDGE, Price 2d. Tonic Sol-fa, 1d. 


BECAUSE THE LORD THY GOD. 
(Prize Anthem.) 
By W. H. MAXFIELD, Mus. Bac. Price r$d. 
FEAR NOT, O LAND. (Prize Anthem.) 
By ARTHUR BERRIDGE. Price 14d. 
*Orchestral Parts may be hired. 
London: “ Musicat JourNnAL” Office, 29, Paternoster Row, E.C, 











JUST ISSUED. 
NOTES on 
CONDUCTORS 
AND CONDUCTING. 


Y 
T. R. CROGER, F.R.GS., F.Z.S., 


Conductor of the Nonconformist Choir Union Orchestra, 


and Hon. Sec. Nonconformist Choir Union. 
Price Fourpence. 


onpon: “NONCONFORMIST MUSICAL JOURNAL,” 
29, Paternoster Row, E.C, 
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Che ‘Honconformist 


Edited by E. 


Musical Journal. 


MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Noncontformist Churches. 





NORMAN & BEARD, Lto., 


No. 140. 


AUGUST I, 1899. PRICE 2D. 


Annual Subscription : 2s. 6d. post free. 





By Royal Appointment, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: } 
24, QUEEN VICTORIA STREET, E.C. | 


Recent Testimonial trom the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1599. : | 

“That this Committee, after 12 mo.ths’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled ther contract, and to 
say that th- organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism.” 





Yours truly, 
W. F. GREEN, 


Hon, Sec. to Choir Committee. 


HARVEST ANTHEMS 


BY 








E. BUNNETT, Mus.D. Cantab. | 


“BLESSED BE THOU,” Four Voices, 3d. 


5 oP » Tonic Sol-fa, 13d. 


* OQ CLAP YOUR HANDS.” ; 
With Soprano or Tenor Solo and Chorus, 44. 
” - Fe ,  Lonic Sol-fa, 2d. | 


Harvest Hymn, ‘SING TO THE LORD.” 1d. 


New Magnificat and Nunc Dimittis in D major. 


Price Fourpence. 











| 
| 
Lonpon: NOVELLO & COMPANY. | 


“LONDON COLLEGE OF MUsIG, 


INCORPORATED. | 

GREAT MARLBOROUGH STREET, LONDON, W. | 

FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 


Patron - - - + - - ° - - His Grace the Duxe or LEeEps. 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aueustus Hoimes, Esq., Director of Examinations. 
EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecemBER, when Certificates 
will be granted to all successiul candidates without restriction to 

age. Latest date for receiving Entries, November 15th. 
Syllabus and Forms of Entry can be obtained of the Secre- 





tary, who will supply all particulars. | 
Silver and Bronze Medals and Book Prizes are offered for | 
Competition in accordance with the print d Regulations, 
Application for the Formation of New Centres should be 
mage to the Secretary, who will turnish all necessary information. 
The Higher Examinations for Diplomas of Associate (A.L.C.M.), | 
Associate in Music (A. Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music «L. Mus. L.C.M.), snd Fellowship (F.L.C.M.). | 
will take place in DECEMBER. 
In the Educational Department, students are received and 
thorcughly trained under the best Professors at Moderate Fees. 
T. WEEKES I!OLMES, Seerctary. 


“An admiravle collection.”—7he Baptist. 

“Cannot but secure a large amount of interest to Superin- 
tendents when preparing for Anniversary Festivals.” 
The Newsagent. 


“Of high merit.”—Leicestershire S. S. Journal, 
NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY MUSIC. 


Words by W. H. Groser, B.Sc, Witrrip MILs, 


G. H. Lawson, and other favourite writers. 


Soldiers of the Heavenly King VALENTINE HEMERY, 


Come, let us sing aia, Sans 
Let us now an anthem raise 
Love makes life tor ali.. ; 
Hark, the happy voices! 
Loyal and true! ae ead 
Guide us, gentle Saviour 
The Friend of Children... 
The Saviour’s Call .. ... 
Christian Pilgrims ... 
Vesper s 


Is. Per 100; 1s. 6d. per 100 assorted ; 3d. per dozen. 
The Set (either Notation) in Book form, 1d. (7s. fev 100). 
Words only, 2s. per 100; 175. 6d, per 1,000, 


” 
ARTHUR BERRIDGE. 
‘ ” 9 

VALENTINE I]UMERY. 


ARTHUR BERRIDGE. 
VALENTINE HEMERY, 
ARTHUR BERRIDGE, 
CHARLES DAKNTON, 


Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 

The Music of the whole of the Eleven Piece been Scored, and 
Band Parts can be hired on application. 

A London S.S. Music Officer says: ‘‘We took the ‘Journal’ 
selection for our Anniversary on March 30th, with grea’ success. 
We found that the children easily learnt the taking melodies, and 
this year’s drill has been much less irksome than on former 
occasions. In the afternoon we combined with the P.S.A., and 
found the band helpful to a degree.” 

A well-known composer wiites: ‘ Your select‘on only requires 
to become known to capture the market. Itis the best pennyworth 
] have ever seen.” 

S.S. Superintendent, Buntingford, writes: ‘‘My young people 
have taken on with the music more than any Anniversary I have 
had before.” 

Another trom Guernsey says: ‘‘ We are very pleased with them, 
and shall recommend them to other schools.” 

Mission Superintendent, Grimsby, writes: ‘The selection is 
much appreciated by our teachers, Let me know when you have 
another.” 


Also for Sunday School Anniversaries. 
CHORAL MARCHES. 2d. each. 


Come, Christian Youths and Maidens... ... ARTHUR LERRIDGE. 
(lome Sol-ta, 13d.) 
Come, sing with holy gladness ... aad 
(Tone Sol-fa, 1d.) 
* Saviour, Blessed Saviour .. a se 
March on, march on, ye Soldiers true... 
(lon Soi-ta, 1d.) 
* Forward be our Watchword we =60C W. HL. Maxrtecp, Mus, Bac. 
* 0 happy band of Pilgrims ' e. E. HM. Saitn, F.R.C.O. 
Onward, Soldiers true! (lonic Sol-fa, 14d.) .. ARTHUR BeRrRivGe, 


* Tonic Sol-fa Editions in preparation, 


E. H. Situ, F.R.C.O. 


E. H. Smita, F.R.C.O. 
.. C, DARNTON, 


“Musicat JouRNAL” Office, 29, Paternoster Row, Loncon, E.C. 


WHY NOT ADOPT 
The Monconformist 
Musical Fournal 


FOR YOUR CHOIR? 

In addition to the usual helpful and distinctive fea- 
iures there is a SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus turmshing a 
cheap means of securing a constant supply of good music 

specially selected because of t!s suitability to small chow 


This plan has been adopted, with success, by many Choirs ina 
London and the Provinces. 





Specimens and reduced terms for quantities free on onal 
cation to the Publisher, 29, Paternoster Kow, London, E.C. 
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- WCHOLSOW & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SEN 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, Bi» 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISB. 
First.plass Tuners sent to all parts of the Country. 














TO CHOIRMA8TERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica) 
instruments; and its extreme portability and richness ef tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys is 
T ie, ‘enor, Baritone, and Bass, “5 en for every descrip 
tion of orchestral music. The New Patent Bowing Valve: 
en used by Signor Alsepti, render ita intonation perfect 


WADSWORTH & BRO, 


Organ Wuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 

@@ SEVERAL GOOD SECCND-HAND ORGANS FOR SALE, 














NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 6¢ Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Aptia 








Spesificahens, Estimates, Designs, ana 
sent post free on applicatio 


Sciudilnn  aiee 2 date 5M 





PIANOS & ORGANS 


At Gheap Rates for Cash. 





Special Lines. 


PIANO. 
lron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. Cash £18 18s. 
ORGAN. 
Walnut Case, Mirror Top, Four Sets of Reeds, 
10 Stops, 2 Swells. Cash £12. 





The above are manufactured by a welleknowu London 
maker of 30 years’ standing, whose instruments are highly 
recommended by Sir John Stainer, Dr. Turpin, and other 
| prominent musical authorities, 

Testimonials and Lists free on application. 
The Instruments may be inspected at the 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C. 


POPULAR HYMNS SET TO FESTIVAL MUSIC 


By E. MINGHALL. 








Very Suitable for Anniversary Services. 





No. 1, “Soldiers of Christ, Arise!” 
Sixth Edition, 2a. 
No.2. “The Son of God goes forth to War.” 
Third Editién, dle 
No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, 1}dle 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @dle 
No. 6. “Stand up, stand up for Jesus.” 2a. 
No. 6. “I heard the Voice of Jesus say.” 
Third Edition. @@e 


TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
a9, PATERNOSTER ROW, LONDON, E.C. 


Harvest Anthems. 


*THOU CROWNEST THE YEAR WITH THY 
GOODNESS. (Prise Anthem.) 
By ARTHUR BERRIDGE, O.N., ad. ; Tonic Sol-fa, 14d. 
*THE GLORY OF THE LORD, (Prize Anthem.) 
By C. DARNTON, Price 2d. Tonic Sol-fa;1}d. 
*LET THE EARTH BRING FORTH GRASS. 


(Prize Anthem.) ; 
By ARTHUR BERRIDGE. Price 2d. Tonic Sol-fa, 1d. 


BECAUSE THE LORD THY GOD. 
(Prize Anthem.) 
By W. H. MAXFIELD, Mus. Bac. Price 14d. 
FEAR NOT, O LAND. (Prize Anthem.) 
By ARTHUR BERRIDGE. Price 14d, 
*Orchestral Parts may be hired. 
London: “ Musicat JourNnaL” Office, 29, Paternoster Row, E.C, 


JUST ISSUED. 








NOTES on 
- CONDUCTORS 
ano CONDUCTING. 


B 
T. R. CROGER, F.R.GS., F.Z.S., 


Conductor of the Nonconformist Choir Union Orchestra, 
and Hon. Sec, Nonconformist Choir Union. 









Price Fourpence. 


onpon: “NONCONFORMIST MUSICAL JOURNAL,” 
‘29, Paternoster Row, E.C. 
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Che Tonconformist Musical Journal. 


Edited by 


E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





No. 140. 


AUGUST 1, 1899. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 








NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial trom the Choir Committee of Aston 
‘Villa Wesleyan Church, April 21sr, 1899. 

“That this Committee, after 12 mo.ths’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that th« organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism.” 





Yours truly, 
W. F. GREEN, 


Hon, Sec. to Chotr Committee. 


HARVEST ANTHEMS 


E. BUNNETT, Mus.D. Cantab. 


“BLESSED BE THOU,” Four Voices, 3d. 
i Tonic Sol-fa, 13d. 


QO CLAP YOUR HANDS.” 
With Soprano or Tenor Solo and Chorus, 4d. 
. ‘3 rr »  Tlonic Sol-fa, 2d. 


Harvest Hymn, SING TO THE LORD.” 14, 


New Magnificat and Nunc Dimittis in D major. 
Price Fourpence. 





Lonpon: NOVELLO & COMPANY. 


LONDON COLLEGE OF juUsIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 


Patron - - - * - - + - - His Grace the Duxe or Leeps. 








Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aveustus Hoimes, Esq., Director of Examinations. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and al! branches of Music, will be held in London 
and at 350 Provincial Centres in December, when Certificates 
will be granted to all successiul candidates without restriction to 
age. Latest date for receiving Entries, November 15th, 

Syllabus and Forms of Hntry can be obtained of the Secre- 
tary, who will supply all particulars. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations, 

Application for the Formation of New Centres should be 
made to the Secretary, who will turnish all necessary information. 

Higher Examinations for Diplomas of Associate (A.L.C.M.), 
jonlawe Music (A. Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.). 9nd Fellowship (#.L.C.M.). 
will take place in DECEMBER. ; 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary. 











-Love makes life tor ali... ... 


4 An admiravle collection.”—7 he Baptist. 
“Cannot but secure a large amount of interest to Superin- 
tendents when preparing for Anniversary Festivals.” 
he ; The Newsagent. 
“Of high merit.”—Letcestershive S. S. Journal, 


NEW AND ORIGINAL 
SUNDAY SCHOOL 
ANNIVERSARY MUSIC. 


Words by W. H. Groser, B.Sc, Witrrm Mutts, 
G. H. Lawson, and other favourite writers. 
Soldiers of the Heavenly King 


Come, let us sing... ... .. 
Let us now an anthem raise 


VALENTINE HEMERY, 


” ” 


ARTHUR BERRIDGE, 
Hark, the happy voices! 
Loyal and true! a vie 
Guide us, gentle Saviour sak Saal ie a 
The Friend of Children... .. ... ... . ARTHUR BERRIDGE. 
The Saviour’s Call ee «» VALENTINE HEMERY, 
Christian Pilgrims ... ARTHUR BERRIDGE, 
Vesper toe ce tee ce ee eee cee eee ~CHARLES DARNTON. 
Is. per 100; Is. 6d. per 100 assorted ; 3d. per dozen. 

The Set (either Notation) in Book form, 1d. (7s. per 100). 

Words only, 2s. per 100 ; 175. 6d, per 1,000. 
Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 
The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 

A London S.S. Music Officer says: ‘* We took the ‘Journal’ 
selection for our Anniversary on March 30th, with great success. 
We found that the children easily learnt the taking melodies, and 
this year’s drill has been much less irksome than on former 
occasions. In the afternoon we combined with the P.S.A., and 
found the band helpful to a degree.” 

A well-known composer wiites; “‘ Your select’on only requires 
to become known to capture the market. It is the best pennyworth 
I have ever seen.” ‘ 

S.S. Superintendent, Buntingford, writes: ‘‘My young people 
have taken on with the music more than any Anniversary [| have 
had before.” 

Another from Guernsey says: ‘‘ We are very pleased v ith them, 
and shall recommend them to other schools.” 

Mission Superintendent, Grimsby, writes: ‘The selection is 
much appreciated by our teachers, Let me know when you have 
another.” 


Also for Sunday School Anniversaries. 


CHORAL MARCHES. 2d. each. 
Come, Christian Youths and Maidens .... 


(lone Sol-ta, 13d.) 
Come, sing with holy gladness ... ae 
(Tonic Sol-fa, 1d.) 
* Saviour, Blessed Saviour ... aia a 
March on, march on, ye Soldiers true... 
(Lonte Sol-ta, 1d.) 
* Forward be our Watchword W. H. MaxrFiecp, Mus, Bac. 
* O happy band of Pilgrims a « E.H. Situ, F.R.C.O. 
Onward, Soldiers true! (Tonic Sol-fa, 14d.) .. ARTHUR BeRRivGe, 


* Tonic Sol-fa Editions in preparation, 


‘” pe 
VALENTINE HeMERY. 


+» ARTHUR LERRIDGE. 
E. H, Smitu, F.R.C,.O. 


E. H. Smiru, F.R.C.O. 
mA «» C. DARNTON, 





“ Musicat JouRNAL” Office, 29, Paternoster Row, London, E.C. 


~s WHY ~NOT ADOPT 
The HMonconformist 
Musical Fournal 


FOR YOUR CHOIR? 

In addition to the usual helpful and distinctive fea- 
lures there is a SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 

specially selected because of t/s suitability to small choirs. 


This plan has been adopted, with success, by many Choirs ina 
London and the Provinces. 











Specimens and reduced terms for quantities free on — 
cation to the Publisher, 29, Paternoster How, London, E.C. 
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PROFESSIONAL NOTICES. 


The charge jor notices (three lines) in this column is 10s. 6d. for 
12 Insertions, 68. for 6 insertions, conimencing at any time, 


AA anaes ALMA GWINNETT (Contralto).—For 

Uratorios, Concerts, At Homes, etc. Lessons in dinging, 

Voice Production, etc. ** Madame Gwinnett possesses a rich, jun 

sg alto voice and her style ot singing is highly expressive.’ — 
- Darnton. ~ ~Addre SS, 35) Twisden. Road, Aig shgate, N.W. 


Me’: ALFRED J. LAYTON (Baritone), of the | 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc, etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Fuil Concert Party. For particulars and names of soloists, 
address, , Stanley House, Milner Street, Cadogan Square, SW. 


M* FREDERICK S. ORAM has removed to 
55s Crouch Hill, N. 








| 

| 

NM R. BERT PEARCE (Tenor).—Certd. Assocd. 

Board R.A.M. and R.C.M., Scholarship Holder Bromley 

School of Music, accepts Kngagements for Concerts, Services, etc. 

References kinaty permitted to tne Editor of this Journal. Press 
notices sent on application.—Church Koad, Bromley, Ke nt. 


ISS MARGARET PEARSON (Soprano). —Con- 

certs, Oratorios, etc. Special: ‘‘Creation,” ‘ Elijah,” and 

“ Stabat Mater” (Kossint).—For terms, etc., Norwood Road, 

Great Moor, Stockport. 

PR. ALE (ANDE R TUCKER (Basso Profundo), 

“St. Audries,” knfield, Middlesex. ‘‘ Owing to the indis- 

position of Signor k oli,Mr. Alexander Tucker appeared—he proved 
an exce ‘llent substitute. ”--G/asgow Evening News. 





N kK. ARTHUR BERRIDGE (Composer) gives 
‘i lessons in Harmony and Orchestration, and revises 
MSS. for  r———itiviaa, 77, Umtreville Road, 
Harringay, N . 


R. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto, gives LESSONS personally or by 
geet in HARMONY, ¢ OUNTE RPOINT, FUGUE, ORCHESTRA- 
TION, FORM and "ANAL OLS, ACOUSTICS, etc,, and prepares 
for Musical Examinations. Latest successes: FIKST MUS. BAC. 
OXFORD, May, 1899; A.R.C.M, (Theory of Music and P ianoforte 
Leaching), April 1899; MUS, BAC, DURHAM FINAL and FIRST 
AMS., March aud September, 1898, and all previous vears; 
MUS. BAC. LONDON, 1897 and 188; L.R.A.M. (Pianoforte and 
Composition), 1897, 1898, amd 1899; F.R.C.O._ and A. B.C.O., 
1897 and 1898 ; MU», BAC. ‘OXFORD, °C AMBRIDGE, and DUBLIN ; 
L, Mus, and A, Mus. A ak mY Ry ig om L. and A.T.C. L.; Se nior Local, 
k.A.M. and R.C.M., etc. Special and individual attention given 
to Correspondents. Upwards of 50> Diplomas and Degrees and 
several Gold Medals gained by pupils. MSS. revised for publica- 
tion. Analysis of classical works for Examinations, — Terms 
moderate.—Address, 70, arkhill Koad, London, N.W. 


Ly: ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus. L.C.M., L.T.C.L., Torquay 
(Author of “ Student’s Harmony’ ‘) prepares by Corresnondence 
jor all Musical Exams. Examination pieces analyzed. MSS. :evised. 


>7OR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E -C. Estimates to Composers. 











“Such setiings as 1s these cannot do otherwise than tend to popu- 
larise the Church Service.” = Musical Standard, June 6th, 1891. 

‘‘ Guod, effeciive, easy, and dignified.’ '—Musical Times, April 
1st, 1891. 

e dams ably adapted to mest the requirements of the majority of 
choirs and con regauions.” ** Deserve extensive recogniiton and 
use.’—Musical News, September 4th and sth, 1891. 


HARVEST, &c., MUSIC. 


By J. H. MAUNDER. ¢ 
HARVEST ANTHEMS. 


Staff. Tonic. 

Sing to the Lord of Harvest ae hoe ee ae 
While the Earth remaineth wae widen: (aa heel eee) eee 
Blessed be the Name of the Lord.. “an “on os 9 ad. 

SERVICES. 
Magnificat and Nunc Dimittis in C (partly Unison)... 3d. 13d 
Mag nificat and Nune Dimittis in D ove a 2u. 
Magnificat and Nunc Dimittis in G vas — 20 
le Deumin tree Chant Form —,., ie eee eos Sle 2d 
Te Deum in B-flat ants a an eco eve ooo 3d. 2d. 
Communion ServiceinG  ... ab an eee a — 
Amen inG oe ene ons eA pon os on” 10 1d 

ORGAN. 

Voix Séraphique (for Recitals) ... see eee nee 28 — 

CANTATA. 


Penitence, Pardon, and Peace (Lent, Advent, etc.)... 1°. 6d. 1s. 





London: Novello & Co., Ltd.; New York: Novello, Ewer & Co. 
*,* Specimens of Anthems and Services free on application to the 
Composer, San Remo, Bromley, Keut. 


ORATORIOS, Etc., by GEO. SHINN, Mus. Bac. Cantab. 


HARVEST 
THANKSGIVING CANTATA. 


For SoloVoices (8.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 


Staff Notation, 1s.; Paper Boards, 1s. 64.; Sol-fa, 6d. 

‘The above is a well-written and useful Church Cantata. The 
sol's are tuneful and interesting, and the chorus-work bold and 
effective. It isin Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the Cupacity of 
any ordinary choir.’—Jncorporated Soctety of Musicians’ FYournal 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d. ; Paper 
Boards, 1s. Address, Gro. SHINN, 234, Stockwell Road, Brixton, 
S.W. Notto Publishers. 


““THE CAPTIVES OF BABYLON.’’ 


16th Thousand. Price 2s. ; pee, 2s. 6d. ; Cloth, 3s. 6d. ; 
Sol-fa, is. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; Sol-fa, is. 











London: HART & CO., 22, Paternoster Row, E.C- 





QUALIFIED PERSON to prepare a specification 
and inspect the work in connection with the alteration and 
mourovement of the organ in Westgate Congregational Church, 
Burnley.—Apply to the Secretary, Mr. G. H. Smirn, Post Office, 
woneyholme, burnley. 
SEVEN SETTINGS OF THE 
COLLECT 


“Almighty God, Unto Whom All Hearts,” 


By J. ALLANSON BENSON. 


Intended as a Choral Introduction to Divine Service, immediately 
following the Opening Voluntary. 

Specimen Copies to Organists and Choirmasters on —_— H 

oe Shesiintntesaes JOURNAL” OFFICE, 29, Paternoster Row, E.C 


THANKS, OBEDIENCE, BLESSING. 


Darvest Anthem on new lines, suitable 
any time during Harvest. 
Price 4d. each, or 3s. per dozen. 
SPECIMEN COPY sent for 13d. in stamps 
H. BUCKLEY, CREMONA HOUSE, SWADLINCOTE. 














JUST PUBLISHED. 
Sung at the Crystal Palace on June 17 by 4,000 Voices. 
oO CLAP YOUR HANDS. 
By W. RIGBY, Mus. Bac. O.N., 3d. ; Tonic Sol-fa, 1}d. 


“MusIcaL JouRNAL” Office, 29, Paternoster Row, E.C. 
BRISTOL CHANT, ANTHEM, 


and SERVICE BOOK. 


NOW READY. The Anthem Section in 
TONIC SOL-FA, 
PRICE THREE SHILLINGS. 
ALSO THE 
WORDS ONLY 
OF THE COMPLETE BOOK FOR CONGKEGATIONS. 
8d. Plain, 1/- Cloth, Red Edges. 
SPECIAL TERMS TO CHOIRS AND OURGANISTS- 


Bristol: W. CROFTON HEMMONS. 


London: SIMPKIN, MARSHALL & CO. 
AND ALL BOOKSELLERS, 
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Che ‘Monconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 
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Our CoMPETITIONS a sea ‘aa on ‘i sibs ae. 2aS 
NorrTinGHAM NoONCONFORMIST CHoir Union : 
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Notes AND ECHOES FROM THE NorTH OF ENGLAND ... sent al 
WoRrpDs FoR Music CoMPETITION ... a eee - on, 306 
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All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FUR ADVERTISEMENTS. 


Per 4th page = 2} inches £012 6 
a a. 43 ” a 
<a) ee as ee 44 0 


Discount for a long series. Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines tos. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 
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Our Competitions. 


Tue Prize for the best Harvest Anthem has 
been awarded to— 


Mr. ARTHUR BERRIDGE, 
77, Umfreville Road, 
Harringay, 
London, N. 


THE NEXT COMPETITION. 

On page 122 will be found three copyright hymns. 
We offer three prizes of fifteen shillings each for 
the best setting of these words. These are the 
conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
August 31st. 

2. Each MS. must be marked with a xom-de- 
plume, and must be accompanied by a sealed 
envelope, containing the name and address of the 
composer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 


Last month we referred to Mr. Sargent, of Rush- 
den, who has been a member of the Old Baptist 
Chapel for fifty-two years. We thought probably 
his was the best record for lengthy choir member- 





ship. But we have received the following letter 
from Mr. A. J. Foxwell, who goes one better than 
Mr. Sargent. If anyone can give a longer record 
than Mr. Foxwell, we shall be glad to hear 


from him. 
Tyndale House, 


Chipping Sodbury, Gloucestershire, 
July oth, 1899. 

Dear Sir,—As you notice the case of a person 
who has for fifty-two years been member of the same 
choir, you may be interested in knowing that I break 
that record. I have been in the choir of the Baptist 
chapel here for over fifty-three years, and for about ten 
years before that belonged to the choir of the chapel 
in Wotton-under-Edge—my native place. In this 
connexion I have sung alto, tenor, and bass, played 
flute, violin, viola, and violoncello, and for a good many 
years past the harmonium ever since that instrument 
ousted the old “‘ band.”—Yours faithfully, 


A. J. FoxweELt. 
396 1 HE 


We would call attention to a notable address 
given by the Rev. William Lindsay to the Not- 
tingham N.C.U., a report of which will be found 
inanother column. He evidently fully appreciates 
the power of music to draw congregations. 


HHH HH 


A letter from Mr. T. L. Southgate on “ The 
Village Organist Question,” appeared in JJustca/ 
News for July 8th, in which was the following 
paragraph :— 

“As to the question, is the capable school- 
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master also liable to officiate at a Dissenting place 
of worship, I decline to plunge into a theological 
controversy further than to remark, that in our 
land the Church of England is the State Church ; 
personally, I feel that it has a claim which does 
not belong to a little Bethel, perhaps run by some 
ambitious cobbler who mends boots all the week, 
and on Sunday has a ‘call.’ However, sooner 
than be churlish and decline to play at all—as the 
sulky boy did when the others would not play just 
his way—it would do no harm even to assist the 
cobbler ; only in that case I consider the obliga- 
tion remote.” 


—— ee 


[Aucust, 1869. 


Mr. Southgate we believe to be an honourable 
gentleman, and we are much surprised that he 
could allow himself to pen such a contemptible 
sneer as this. We can only surmise that Mr. South- 
gate’s prejudice has outrun his judgment, and that 
he is totally ignorant of dissenting church life. 
We challenge Mr. Southgate to give an instance 
where an “ ambitious cobbler runs a little Bethel.” 
We shall be glad if he will furnish us with the 
name of the cobbler and the Bethel he “runs.” 
Such sneers as this do no harm to anybody—except 
to those who write them. 


PA: 





Nottingham Nonconformist Ghoir Union. 


HOW TO FILL EMPTY CHURCHES. 


(Nate Third Sunday Afternoon Musical 
: Service of the season was _ recently 
given by this Union in High Pavement 
Chapel, Special anthems and hymns 
were well suug by the choir. Miss 
Nellie Oldham and Mr. L. C. Pearse 
were the vocalists. Mr. John Davis ably conducted, and 
Mr. C. Lymn lent valuable aid at the organ. The Rev. 
William Lindsay gave the following able address :— 





We have assembled this afternoon in this temple of 
peace to show our loyalty to one of the fine arts, and I 
trust to practically demonstrate at the proper time our 
appreciation of the harmonious power of musical voice 
and instrument to which our higher civilisation, in park 
and church and home, is so deeply indebted. When 
we speak of a musical education we mean the cultiva- 
tion of the vocal powers as well as the mastery of 
grand instruments. As a humanising, ennobling, and 
spiritual power of the first order, music has not had 
the recognition and support that it so well merits, but 
there are signs which we trust shall swell into per- 
manent evidence that the belated honour and glory 
and utility of this divine art is about to be substan- 
tially cherished and crowned as one of the most need- 
ful blessings of life. But before it can occupy its 
predestined place and sway its peaceful sceptre over 
the lives of communities from the least to the greatest 
of men, a knowledge of harmony must be created in 
the mind by means of systematic education in the 
schools, through the doors of which march the huge 
volume of our ordinary population. The grandest efforts 
of the most gifted Apollo or any number of his satellites 
to make a lasting impression are largely thrown away, 
the good done is merely evanescent, because of the 
general inability to follow intelligently and, one might 
say, to notice critically the efforts of the musician. 
The Choir Union of Nottingham, to whom we have 
listened this afternoon with so much pleasure and 
profit, have accurately gauged this fact and are now 
eudeavouring in a most laudable manner to cultivate 
the field, whose furrows we shall be asked presently to 
water by means of a glorious shower during the time 
of the offertory. 

In every department of life where success shines 
upon great undertakings, we notice the important part 
played by sound organisation. Many a worthy mission 
fails because it is not well built together and dominated 
by wise heads and kind hearts. The organising of a 
great musical society is truly a sublime idea worthy of 
pronounced success, By its influence many sweet 
rivulets of song are joined together in a broad river of 
mighty power, in other words, lonely souls of kindred 

KOM MOS 


note and ambition are attracted to a common centre 
for mutual encouragement and benefit. Here the weak 
and timorous are lifted up and carried along by kindly 
helpers until they become confident and strong in their 
warbling, and here the prima donna finds the melodious 
environment so essential to a desirable programme. 
You have a musical union, and we hope it is destined 
to grow stronger and more perfect every year, not only 
in the way of being properly knit together, but in giving 
fresh evidence of your ascent in the rendering of those 
numbers in which there is always room for the play of 
greater soul, tone and finish. Nowhere is this truth 
more keenly appreciated than in musical circles, The 
power of music has always been acknowledged even in 
ancient times, when rude and barbarous were the 
attempts to cater to the harmonies of the soul, but 
since it experienced its second birth some 400 years 
since the dual attraction of voice and instrument has 
vastly increased and the number ot faithful disciples is 
ever growing larger. 

There are few people brave enough to utter a 
syllable against the claims of the minstrel, and there is 
not a large number who care to tell the world they 
possess no sense or love of musical harmony. Those 
who are deaf to Orpheus must not have read Shakes- 
peare; if they have, great is their boldness in dissent- 
ing from the immortal dramatist. You remember in 
the Merchant of Venice he puts these words into the 
mouth of Lorenzo: ‘The man that hath no music in 
himself, nor is not moved with concord of sweet 
sounds, is fit for treasons, stratagems, and spoils; the 
motions of his spirit are dull as night, and his affec- 
tions dark as Erebus: let no such man be trusted.” 
Unfortunately for all noble causes, their support 
does not keep pace with the panegyric that is seldom 
wanting. 

But it is one thing to perceive the true, rich, mellow, 
enrapturing tones of the power of music—and quite 
another thing to vote for its adoption and proper 
maintenance, It is true we listen to the minstrel's just 
complaint and plaintive cry : ‘The muses’ wretched 
sons are born to cold neglect and penury and scorn.” 
There are many people who like the tune full well, 
but have an awkward fashion of looking at their 
watch and hurrying in when the hat is passed round, 
If music is what it is universally described as being, it 
is a grievous blunder, amounting to a crime, not to 
cultivate it as religiously as the reading and writing of 
the English language. There are very few churches 
indeed who can boast of ministers able to attract large 
congregations by their oratorical powers, but places of 
worship ought to be filled to the doors, But that happy 
result will never take place until the musical part of the 
service is made worthvof the sacred hour, nntil organ and 














A 


_ 


harp 
of t 
crow 
God. 
the 1 
suffi 
tune 
I ma 
ties ; 
they 
move 
the s 
in th 
eight 
light: 
coulc 
good 
effica 
elect 
cultiy 
voice 
mind 
that | 
mind 
impr 
cours 
undo 
over 


Ques 
by th 
sheet 


accom 
carefi 
reviSE 
had « 
P an 
four | 


Messr 
Editio 


Aq 
nation 
the mz 

You 
event 
you Ca 
of the 
an iny 



















































Ae 


a tt Ri i i ed 


Self SC 


ESE lOerelc( 








Aucust, 1899. ] 


The Woncontormist Musical Journal. iy 





harp and choir become the thrilling and able exponents 
of their art; then and not till then will expectant 
crowds joyously throng the precincts of the house of 
God. The measure of financial support accorded to 
the musical promoters of church work is miserably in- 
sufficient and well calculated to keep the mind out of 
tune and in a state of chronic unrest. It would pay, if 
I may be permitted the expression, religious communi- 
ties a rich dividend to lay out ten times as much as 
they do at present on their choirs. A bold forward 
movement is needed in this matter to meet and satisfy 
the spirit of the times. I have seen a beautiful church 
in the great thoroughfare of Broadway, New York, at 
eight o'clock on Sunday evenings with no inviting 
lights and doors bolted. It was thought a congregation 
could not be attracted at that hour. The supporters of 
good music pleaded for an opportunity to test the 
efficacy of the divine art, and it was granted. The 
electric light was turned on, doors were thrown open, 
cultivated voices filled the stalls, harp and organ and 
voice conspired to call wandering sinners to their right 
minds. The empty pews of the fashionable church at 
that late hour were filled. And there are well-informed 
minds who acknowledge the Evensong to be the most 
impressive and God-honouring service of the day. Of 
course that pulpit is not neglected, but the choir is the 
undoubted attraction. It is paid for its offices, | believe, 
over £3,000 per annum. 


If a tithe of that which is spent in sheer luxury by 
rich church members were devoted to the choir stall 
there would be few, if any, vacant seats confronting 
the pulpit. We read that £300 is no uncommon fee 
for a prima donna to receive for singing at a West-end 
“at home” to a few society folk, who at any time can 
have their ears charmed with the finest melody, regard- 
less of cost, in the metropolis. Give me this sum 
yearly for music and I'll fill the poorest church in 
Nottingham or London, 

However, unti] greater wisdom prevails amongst 
those who are possessed of large means, the patient, 
neglected songsters must toil on in hope, rejoicing in a 
knowledge of their rare gifts and bestowing their help- 
ful service in Christian-like spirit. Fear only to hide 
the precious talent that was given to be worn out in 
the service of humanity. You possess the golden key 
of the innermost chambers of the heart; employ it 
wisely and well; never under any circumstances to the 
detriment of your high art or of true religion and 
virtue, but always in the cause of healthy amusement, 
education, and devotion. 

Lift, enlighten, and inspire with all the strength of 
your divine might souls that sorely need the soothing 
and vivifying help that is yours to impart in their oft 
weary struggle to the harmonies of heaven, where, we 
believe, no discordant note ever chills the music and 
triumph of eternal melody. 


Eee 


Che Student’s Column. 


We have arranged with an eminent musician of large experience and knowledge to take charge of this column. 
Questzons (the envelope marked * Question”) should be sent to the publisher at 29, Paternoster Row, London, E.C, 
by the 12th of each month if a reply is wanted in the following month’s issue Each question should be on a separate 


sheet of paper. 


The Editor of this department will also report upon any hymn-tune sent to the office, provided it is 


accompanied by postal order for 1s, together with stamps for return of MS.; or for a fee of 25. 6d. the tune will be 
carefully revised. Anthems, songs, organ or pianoforte music will be reported upon at the rate of \s. per page, or 
revised at the rate of 2s. 6d. per page; an analysis of any piece, written on the copy sent for this purpose, may be 
had at the rate of 6d. per page, or a specially-written analysis supplied at from 5s. 6d. to 7s. 6d. according to length. 
Pranoforte music fingered, or organ music fingered and pedalled at the rate of 1s. per page, or 9d. per page if more than 


Jour pages. 
31, CELEBRATED PIANOFORTE DUETS, 


S I happen to have somewhat excep- 
tional opportunities for playing piano- 
forte duets, I should be glad to know 
what are considered to be the best 
specimens of this class of composi- 
tion.— Duo. 

The finest original compositions for pianoforte duet 
are those by Mozart, Clementi, Hummel (especially the 
Grand Sonata in Ad, Op. 92), Schubert (perhaps the 
greatest writer of pianoforte duets, ¢.g.,the Grand Duo 
in C, Op. 40, and the characteristic Allegro, ‘‘The 
Storms of Life,” Op. 144), Mendelssohn (Allegro in A, 
Op. 92, played by the composer and Sir W. S. Bennett), 
Schumann (Op. 66, 109, etc.), Rubinstein (Bal Cos- 
tume, Op. 103), and Brahms (Waltzes, Op. 39, and 
Hungarian Dances). The greater part of these works 
can be obtained through Messrs, Augener and Co., or 
Messrs. Novello and Co., or in the Peters or Litollf 
Editions. 


32. THE BATTLE OF THE ORGANS. 

A question was asked about this in a R.C.O. exami- 
nation paper. I see nothing in my musical history on 
the matter. Please enlighten me.—ORGANUM. 

You will find a full and detailed account of this 
event in ‘“ Hopkins and Rimbault on the Organ,” a work 
you cannot afford to be ignorant of if you are thinking 


of the R.C.O. examinations. The incident arose from 
an invitation extended in 1682 to Bernard Schmidt, 





known as Father Smith, a German, and Renatus 
Harris, of English extraction, but formerly resident in 
France (both organ builders who settled in England at 
the Restoration), to build, and set up in the Temple 
Church, an organ to be ultimately purchased for the 
use of the Benchers. Upon the erection of the organs 
in the Temple, each builder challenged the other to 
produce certain stops in a given time, and while the 
dispute continued party feeling ran so high that out- 
rages were perpetrated upon the instruments by the 
friends of the rival builders, Harris’s friends, on one 
occasion, cutting the bellows of Smith’s organ, upon 
which the latter had engaged Blow and Purcell to per- 
form. The dispute was so protracted that one writer 
says that the chief participants were ‘just not ruined.” 
At last, in 1688, the Benchers decided in favour of 
Smith's organ, the infamous Jeffries, afterwards Lord 
Chief Justice, giving the casting vote. Smith’s organ 
had three manuals and “ quarter notes,” extra keys for 
A flat and D sharp. 
33. MENDELSSOHN’S WEDDING MARCH. 

Please explain the first two chords in Mendelssohn's 
Wedding March. Surely they are not in the key of 
C ?—FELIx, 

The passage is in the key of E minor, and the first 
chord is the dominant 11th in that key, dominant 11th, 
5th, 7th, and 9th, resolving on its own root, B. The 
chord is fully explained on p. 176-7 of “ The Student's 
Harmony.” Dr. Stainer in his “ Theory of Harmony,” 
pp. 79-80, devotes considerable space to the analysis 
of the same passage, 
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JESLEY CHAPEL, Bilston, — will 
long be remembered with peculiar 
interest by all lovers of the Free 
Churches as being the scene of the 
home-call of the late Dr. C. A. 
Berry. It was within the chapel 
that he was seized with his sudden heart failure, 
and in the vestry his spirit passed hence. A 
beautiful and appropriate address on the felicity of 
the future state, delivered in connection with the 
funeral of his own medical adviser and friend, was 
the immediate precursor of his death, and with the 
words of comfort on his lips his life ceased to be. 
To Nonconformists gene- 
rally the building is thus 
endued with a melan- 
choly interest. ‘lo musi- 
cal Nonconformists, how- 
ever, the association is 
of a brighter description, 
inasmuch as the chapel is 
the home of one of the 
best choirs in the king- 
dom, and who were 
successful in obtaining 
possession of the Chal- 
lenge Shield in the recent 
Choral Competition or- 
ganised by the Noncon- 
formist Choir Union. 
The occurrence’ of 
“ Choir Sunday ”—one of 
the red-leiter days in the 
choir year—on July 2nd 
formed a _ convenient 
occasion for a visit from 
a representative of this 
Journal. The result was 
thoroughly _ satisfactory, 
and a most profitable 
and enjoyable season was 
spent, the music being 





of a decidedly high order, sais: title 


and the execution as near 

to perfection as long and intelligent rehearsal will 
produce. Following the precedent of previous 
years, ample announcement had been made, and 
one of the most prominent placards on the hoard- 
ings was a very large bill with full particulars of 
the services and promising great things. First, a 
special preacher (Rev. Dr. Fergusun) had been 
engaged, who seemed to be a general favourite ; 
and, secondly, an organ recital by C. W. Perkins, 
Esq. (Birmingham Town Hall organist), was 
arranged for the afternoon, with “ Hear my 
Prayer” as the choir’s contribution. 

The morning service was rather poorly attended 
—the day was wet and the subsequent services 
claimed attention ; but had the people only recog- 
nised the good thing in their midst there would 
undoubtedly have been fewer empty seats. ‘The 
service opened with a Sanctus (Camidge), 
followed shortly by J. C. Mark’s “O Praise the 








Music at Wesley Ghapel, Bilston. 


Lord of Heaven.” This was rendered with good 
attention to expression, and formed a jubilant 
send-off for the day’s proceedings, the remaining 
anthems in the service being “ Turn Thy face from 
my sins” (Attwood) and Haking’s “Doth not 
Wisdom cry ?”—the former of which revealed the 
presence of an exceptionally good soloist, Master 
Arthur Lidington. Seldom have we heard such a 
sympathetic rendering of devotional words by a 
chorister of Master Lidington’s years. The whole 
of the solo was sung with a heartfelt tone, with 
which the yearnings of the worshippers might well 
mingle, making the vocal prayer theirown. The 
hymns were, of course, 
selected from the Wes- 
leyan Hymn Book, and 
were heartily sung by 
choir and congregation. 

The afternoon service 
attracted a larger congre- 
gation than the morning, 
the reason doubtless 
being the Organ Recital 
by Mr. C. W. Perkins, 
whose presence was an 
indication of the enter- 
prise of the choir authori- 
ties, and an evidence of 
a kindly spirit to the 
cause of Free Church 
music, on the part of Mr. 
Perkins, whose name and 
fame are in all the Mid- 
land towns. ‘The pro- 
gramme provided was 
excellent in every way, 
and would, doubtless have 
been of a more advanced 
character had the organ 
been larger and more 
modern (it is a fairly 
ancient instrument by 
Bishop). The choir pro- 
vided one item only—a 
very praiseworthy rendering of ‘ Hear my Prayer” — 
the solo being sung by Miss Brown, one of the choir 
members. It is to be regretted that the choir are 
soon to lose Miss Brown’s services through removal, 

The evening brought many who had not at- 
tended the previous services, and the chapel was 
well filled. ‘The music again was of a high order, 
and the morning’s solo by Master Lidington 
was repeated by very general request, and with 
manifest appreciation on the part of the listeners. 
The other numbers included that firm favourite 
in Wales “Aberystwyth,” sung during the 
collection by the choir, with the following anthems 
at various parts of the service: Mendelssohn’s 
“Grant us Thy Peace,” with solos by Miss and 
Mr. Harper ; Gounod’s ‘“ While my watch I am 
keeping ” (solo, Miss Williams) ; “ From Thy love 
as a Father” (solo, Miss Brown) ; and ‘‘I will lay 
me down in peace ” (Gadsby). 


BENDALL. 
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The collections taken during the day on behalf 
of the Choir Fund, amounted to over £30. This 
noble amount was a slight decrease on last year’s 
result, due, one would suppose, to the smaller 
attendance. There is no doubt that the people 
value the musical service provided week by week, 
when the financial result is so extremely satisfactory. 

The cbhoirmaster, Mr. F. A. Bendall, has had 
an excellent training in choir matters, as a member 
of the Handel Festival chorus and also of two of 
‘the largest of the Midland Choral Societies. His 
method, as revealed at a short practice after 
morning service, is direct; he knows what is re- 
quired and asks for it, and after one request 
generally obtains the desired result. This is seen in 
the fine ensemble of the choir, which fully justifies 
Dr. McNaught’s eulogy on a recent performance :— 
“a thoroughly charming rendering, sincere and 
chaste in expression, articulation clear and distinct, 
‘tone excellent, attack good—a very fine perfor- 
mance.” ‘There is no gainsaying such high praise, 
which, coming from such a competent authority as 
Dr. McNaught, is extremely valuable. 

As an evidence of the high standard of excel- 
ence sought and obtained, it may be mentioned 
that the Choral Competition held in Birmingham, 
in December last, under the auspices of the West 
Midland Federation of the Free Churches, furnished 
the first experience of the choir in competition 
work. They then secured the first prize, being 
nine points ahead of their nearest competitors, and 
were thus encouraged to try conclusions with “ All 
England ” at the Crystal Palace, with a like result, 
except that the difference on the latter occasion 
was three points only. 

Mr. Bendall is not backward in acknowledging the 
valuable assistance of Mr. Leedham at the organ, 
and the aid rendered by the secretary of the choir, 
Mr. C. H. Harper, both of whom are earnest and 
efficient helpers. In addition, the good work done 
in past years by the late choirmaster, Mr. W. T. 
Orme, who for-fully ten years held that position and 
‘filled it most honourably, is recognised by him as 
being the foundation of the success of the choir. It 


S 


Passing 


exxxy HE question of whether music has the 
power to make one laugh has again 
come up for discussion. In other 
words, somebody wants to know 
whether there is really such a thing as 
comic music. I am not sure. Music 
may indeed be written which will cause the listener to 
laugh, but I do not know that it necessarily falls to be 
regarded as comic music on that account. It may be 
so utterly bad, so ludicrous and absurd, that you can’t 
help laughing. Many persons, as Mr. Sutherland 
Edwards remarks in his monograph on Rossini, dis- 
believe altogether in comic music, Lively, brilliant 
music is admirable and commends itself to every taste ; 
but comic music, so-called, is for the most part as 
objectionable as comic women, than which nothing 
much more objectionable can well be imagined. It is 





was a matter of great regret that, owing to long 
continued illness, Mr. Orme had to resign, but the 
good work he did still bears fruit. Mr. Bendall is a 
firm believer in the value of open-air exercise, and 
his home contains trophies won in the cricket-field 
from time to time. 

One of the “ fixtures” in the choir year is an 
outing in the summer. Here again the enterprise 
of the leader is noted—the holiday is not spent at 
home. Last year the party journeyed to Oxford and 
utilized the morning in looking over the colleges, 
the afternoon being spent on a launch. ‘This year 
the choir voted for a day on the river, and a party 
of nearly fifty members and friends (including our 
representative, who had received a very cordial 
invitation) embarked at Culham at 10.15, journey- 
ing down the river to Goring, where a short stav 
was made, returning thence to Oxford, which was 
reached at 8.30. Over forty miles were covered in 
a delightful fashion, and it is difficult to enumerate 
the pleasures of the trip—whether the scenery, the 
ideal day, the singing, or the a/ /resco meals should 
hear the palm: certainly all were good. ‘The sing- 
ing, as might be exvected, was very enjoyable, a 
gond selection of part songs being on hand; the 
Palace books were well used. The last effort was 
on Salter’s landing-stage at Oxford. One of the 
principals last year was appreciative and asked for 
more, and ‘ Homeward,” the “ own choice piece ” 
at the competition, was chosen. It sounded well, 
and the excellent quality of the choir was loudly 
praised hy a large number of people gathered near 
by. A hurried glance round the city, under the 
excellent guidance of a friend of the choir—Mr. 
English—was the last item in a happy day for those 
who were strangers to the city. 

The choir are to be very heartily congratulated 
on their recent successes, on the excellent spirit 
vervading their ranks, and on their painstaking 
leader and officers. Their future has a bright out- 
look, and while the present membership is main- 
tained it will be a difficult matter for another choir 
to oust them from their present position in the 
N.C.U. competitions. 


Notes. 


the province of music to charm, to fascinate, to call up 
visions of delight, but not to cause fits of laughter. It 
may be questioned, moreover, whether laughter, or 
even the least tendency to laugh, can be provoked by 
music so long as it is composed and executed accord- 
ing tothe rules of art. A comic poem, a comic picture, 
may be a masterpiece of artistic expression, but it is 
difficult to imagine a perfect musical composition which 
would afford matter for merriment, Yet it is curious 
to note how some find fun in music which for others 
contains no fun whatever. A friend of mine, a well- 
known contributor to this JOURNAL, wrote not so long 
ago, apropos of this very subject: “ I was once at an 
organ recital by Guilmant, at which he played a strange 
fantastic pastorale by Czesar Franck, At the beginning 
of the second section of the piece, in six-eight time 
with a quickened tempo, I can vouch for the fact that 
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a smile rippled over the whole audience, The music 
was irresistibly comic. And the organ is not usually 
regarded as a comic instrument.” If I am right in 
thinking that the particular piece here referred to is 
the Pastorale in G minor and major, I am sorry to say 
that I can find nothing to smile at in it, Perhaps I am 
deficient in musical humour. Yet I don’t believe that 
Franck ever meant to be funny. He was so severe in 
his style that they called him the French Bach, and I 
should say that, like the typical Scotsman, he joked 
with difficulty. After all, I suppose it is a case of so 
many men so many minds, There are people who 
like Mark Twain, and people who don’t. 
+ 

A writer in a contemporary has been recalling for 
us something of the condition of organs and organ- 
playing in the good old times when George III. was 
King. He does it by a sort of analysis of the ‘‘ Complete 
Treatise on the Organ” which one Jonas Blewitt 
published somewhere in the latter halt of last century. 
Blewitt seems to have been born about the time that 
Sebastian Bach died, yet so little had Bach influenced 
English organ-builders and organists that this ‘“com- 
plete ” treatise makes no mention whatever of pedal- 
playing! ‘To be sure, Samuel Wesley, the great Bach 
enthusiast, is included in a list of contemporary players 
whom the learner is advised to hear “ because it is so 
beneficial to the understanding, and such a surprising 
auxiliary to the ear.’ But even Wesley had to make 
himself happy on the old GG organs, and play his 
basses in octaves on the manuals in lieu of pedals. ‘In 
full organ playing,” says Blewitt, “to take a subject in 
the bass with octaves is particularly grand; and this 
method is a peculiar excellency of a gentleman now 
living, namely, the celebrated Dr. Worgan. Nor, indeed,, 
in this respect was any man more happy than the late 
Mr. Samuel Jarvis, whose memory must ever be 
lamented by all who, in any style, have had the pleasure 
of hearing him perform. His delicacy in using the 
single stops beggars description; his imagination 
appeared to be boundless in resources of variety and 
taste.” These were the days when they “gave out” 
the hymn tunes in two parts, treble and bass! And 
these were the days, too, when organists could hold 
a plurality of posts with as much advantage to them- 
selves‘as the parsons could hold a plurality of livings. 





Tonic Sol-fa 


ASP HE Annual Festival was held at the Crystal 
Palace on the 8th ult., and, as usual, was a 
success. The juvenile concert, given by 5,000 

certificated singers, was very attractive. Mr. S, Filmer 

Rook was the able conductor, Mr. C. Hugh Rowcliffe, 

F.R.C.O., being at the organ. The adult concert was 

conducted by Mr. L. C. Venables, Mr. H. W. Weston 


AOD - at 


Blewitt himself held the organ appointments to the 
united parishes of St. Margaret Pattens and St. Gabriel 
Fenchurch, also of St, Catherine Coleman, Fenchurch 
Street ; and the following contemporaries whose play- 
ing is eulogised by him—Worgan, Battishill, Groom- 
bridge, Raymond and Baumgarten—all held dual 
appointments, duly set forth. Unfortunately it took two 
or three posts to make up a decent salary in those days. 
*% 
* 

A word to the wise is proverbially said to be suffi- 
cient. Mr. Franklin Peterson, an Edinburgh organist, 
contributes such a ‘word ” by means of a little story 
which I may be pardoned quoting at this holiday time. 
Many years ago, when instrumental music was in 
Scotland consigned to the devil as his due, and the 
service of divine praise was entrusted to a “ leader of 
psalmody,” it fell to a committee of town councillors, 
bailies, and other municipal worthies to elect a pre- 
centor to one of the most important churches in 
Scotland, To one candidate was privately given a most 
valuable hint, The noisiest, most self-assertive member 
of the appointing committee was mad on the subject of 
the tune “ Bedford,” Accordingly, when the evening 
came round on which this particular candidate had to 
conduct the choir practice in the presence of the com- 
mittee, ‘‘Bedford” found an honoured place, No 
sooner had the choir finished the first verse than an 
impatient tapping on the conductor’s desk indicated the 
most serious dissatisfaction. ‘Ladies and gentle- 
men,” said the candidate, ‘that is not the way in 


which such a grand old tune should be sung. A little: 


more evident appreciation of its beauties might surely be 
looked for under this famous roof.” The story is given 
for what it is worth. Mr. Peterson admits that it may 


not be true, but he declares that it was the only reason: 


ever advanced in the present generation for the 


appointment and continuance in office of a man who- 


was emineatly incapable of directing the public service 
of praise. Doubtless he performed his duties to the 
best of his ability, and if he did offer a bribe for his 
appointment, he, like a true Scot, offered one which 
gained its object and cost him nothing,. The story, in 


any case, gives a valuable hint to candidates. Let the- 


applicant find out his examining committee’s musical 
favourites, and let him act accordingly. 
J. CUTHBERT HADDEN, 
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Hssociation. 


being at the organ. An orchestra cf about 250 per- 
formers accompanied. Selections from “ Eli” (Costa), 
“Holy Grail” (Nichols) were given with much. spirit 
and precision. The sight singing test was a very 
very satisfactory part of the proceedings. A part- 
song was handed round to the singers and sung cor- 
rectly. 


Temperance Fete. 


UR temperance friends had a series of interest- 
ing meetings from July 3rd to 8th. Onthe 5th 
the Crystal Palace was the rendezvous, when 

many attractions were arranged, including choir com- 
petitions, a reception of teetotal mayors, etc. At 
1 p.m. a concert was given by 5,000 voices, conducted 
by Mr. G. W. Hardwidge. At 4p.m.a second concert 


was given, when 5,000 voices, conducted by Mr. W, 
Riley, delighted a large audience. In the evening a 
third concert was given, when a similar chorus occupied 
the Handel Orchestra, conducted by Mr. G. W. 
Williams. 

There were no less than forty-five items on the day’s 
programme, 
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“Festival” Anthems, No. 9. ( Zone So/-fa, 14d.) 


THOU CROWNEST THE YEAR 
WITH THY GOODNESS. 


Prise Barbest Anthem. 


COMPOSED BY 


ARTHUR BERRIDGE. 


LonnOoN: ‘‘MUSICAT, JOURNATI.” OFFICE, 29, PATERNOSTER Row. Price 2d. 


(Band Parts may be hired.) 
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“FESTIVAL” ANTHEMS. 

— > 

No. 1, ‘HE IS RISEN” (Easter), Tuomas Facrr, 2d. ; Tonic 
Sol-fa, 1d. 


» 2. IN THE BEGINNING WAS THE WORD (Christmas or 
Festival). CHaries Darnton. 2d. ; Tonic Sol-fa, 14d. 
-— Sunn, Mus. Bac., says :—‘‘ I consider this is one of Mr. Darnton's 
eat.” 





*,, 3 COME, SING WITH HOLY GLADNESS (Sunday School 
Anniversary). E. H. Smiru, F.R.C.O. 2d. ; Tonic Sol-fa, 1d. 
“ Will become very popular.”— Newsagent. 


» 4. BLESSED ARE THE MERCIFUL. G. Rayieicu Vicaks, 
2d. ; Tonic Sol-fa, 1d. 

‘‘ Interesting setting, . . . simple and expressive.”—Dundee Courier. 

*,, 5. I WILL SING OF THE MERCIES OF THE LORD FOR 

EVER (Festival). Cas. Darnton. 3d. ; Tonic Sol-fa, 2d. 


‘One of the best anthems we have seen for a long time, and will well 
repay any attention bestowed upon it.”—Methodist New Connexion 
Magazine. 


», 6. OH, LOVE THE LORD (For Quartet and Chorus). Arruur 
J, JAMOUNEAU. 2d. ; Tonic Sol-fa, 14d. 


. JESUS, THOU SOUL OF ALL OUR JOYS (For Choir 
Festivals and other occasions). ARTHUR BERRIDGE. 24d. ; 
Tonic Sol-fa, 14d. 


* , 8. OCLAP YOUR HANDS, ALL YE PEOPLE (Prize Anthem, 
Festival), W. Ricpy, Mus.Bac. 3d. ; Tonic Sol-fa, 14d. 
* Band Parts may be had, 
wnnannnn 
Loudon: 
“MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER ROW, E.C. 
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Notes and €choes from the North of England. 


are an enterprising body. On June 

24th the annual outdoor choral contest 

promoted by them was held in the 

beautiful grounds attached to the 

residence of Mr. Briggs Priestley, M.P. 
The weather being fine there was a good attendance. 
Mr. Frederick James, Mus. Bac., L.R.A.M., undertook 
the onerous duties appertaining to the office of musical 
umpire. The competition was divided into two 
sections, one for mixed and the other for male choirs; 
the test pieces being respectively, A. W. Batson’s 
“Two Cupids,” and Van Bree’s ‘Youth and Love” 
(arranged by T. Distin), These were taken in the 
afternoon, and in the evening the choirs sang their 
own selections. In the mixed-choir competition the 
following took part:—Armley and District Choral 
Society (35 voices), Bramley Moriah Primitive Metho- 
dist Prize Choir (33 voices), Saltaire Prize Choir (35 
voices), Ossett Prize Vocal Union (32 voices), and 
Shipley Primitive Methodist Prize Choir (35 voices). 
The competitors in the male choir section were :— 
Queensbury Prize Glee Union (12 voices), Bramley 
Church Harmonic Union (24 voices), Clayton Prize 
Glee Union (17 voices), Morley Prize Vocal Union (28 
voices), Nelson Arion Prize Choir (28 voices), Armley 
and District Choral Society (24 voices), and Pudsey 
Prize Glee Union (28 voices).. Mr. James, in making 
his awards, spoke of the general excellence of the 
singing, and said it was no disgrace not to be a prize 
winner that day. He was of opinion that in the near 
future more difficult tests would have to be set to meet 
the demands of these occasions. Appended is a 
synopsis of the winners :—Mixed choirs—1, Saltaire 
Prize Choir (Mr. A, H. Ashworth, Mus. Bac.), 133 
marks; 2, Ossett Vocal Union (Mr, J. F. Taylor), 132; 
Armley Choral Society (Mr. H. H. Pickard), 127. Male 
choirs—1, Nelson Arion (Mr. J. Thompson), 135; 
Armley Choral Society, 134; Morley Vocal Union (Mr. 
S. Smith), 132. 

—- 

At the monthly meeting of the Morecambe Urban 
Council, held on July toth, a deputation representing 
Sunday schools and places of worship in the town 
presented a memorial urging the adoption of Part iv. 
of the Public Health Act. The petitioners have in view 
the better controlling of the music license in places of 
entertainment, 

—*-- 

On July 4th, Mr. H. A. Fricker, Mus. Bac., F.R.C.O., 
the Leeds City organist, re-opened (after repairs) the 
organ at the Hanover Street Congregational Chapel, 
Batley. A well chosen selection of pieces was played, 
and the congregation, a large one, appeared to enjoy 
the recital very much. 

— * —— 

The open-air concert movement has extended to 

Leeds. The friends connected with the Lady Lane 


Chapel Central Mission gave a concert in Pape Street 
on July 5th. The programme included songs, violin 
solos, musical sketches, etc., and the various performers 
were very warmly applauded. 


—* — 


Miss Waketield, of Kendal, speaking at the Women’s 
Congress, said that “in spite of some disadvantages, 
musical competitions were a good way of making the 
masses take an intelligent interest in music.” 


— ¥ ——_ 


At the Eldon Wesleyan Chapel, Leeds, a new organ 
was opened on July 14th. Mr. H, H. Pickard was the 
organist, and Goss’s anthem, ‘ The Wilderness,” was 
sung. On the 16th Mr. W. N. Hudson gave a recital, 
assisted by Madame Goodall and Mr. F, Chamberlain, 
vocalists, who sang solos from Elijah, Messiah, Stabat 
Mater, ete. 

— %— 

The memorial stones in connection with the new 
Westgate Baptist Chapel, Bradford, were formally laid 
on July 15th, At the after-meeting the choir, under 
the conductorship of Mr. Arthur Pearson (organist and 
choirmaster), sang in a creditable style Roland Rogers’ 
“The river floweth strong,” Eaton Faning’s “ Day- 
break,” and Sullivan’s ‘‘O gladsome light.” 

ao od 


Sullivan's Festival Te Deum was given by a chorus 
of fifty voices on July 16th at Headingley Wesleyan 
Chapel, The Rev. W, F. Moulton presided at the 
organ at this (the afternoon) service, and preached 
the sermon in the evening. 


—* 


Mr. F. H. Cowen, who lately conducted the first full 
rehearsal of the Scarborough festival chorus, spoke 
encouragingly of the singing. Everything points to a 
successful gathering in October next. By the way, 
Mr. Cowen has undertaken the conductorship of the 
Bradford Permanent Orchestra, 


——- H---— 


The anniversary wave has yet by no means ex- 
pended itself in Lancashire and Yorkshire. It may 
seem strange to southern readers to be told that most 
of our northern choirs, large and small alike, favour 
the choruses from the J/esséah on these (as on all 
other) occasions, In short, with the majority of north 
country choristers it is Handel, Handel, Handel—all 
the year round. I give way to no one in my regard 
for these masterful contrapuntal choruses, but really 
it is time to draw the line when a team of ten makes 
bold to essay the giant ‘‘ Hallelujah.” It was only the 
other day I heard the immortal chorus “ gone through ” 
by five trebles, two tenors, two basses, and—one alto ! 
The latter, fortunately, was of the masculine gender, 
or “ bearded,” as Mendelssohn used to refer to the 
male alto. 


























tr 


122 The Wonconformist Musical Journal, [Avcust, 1899. 





Words for Music Competition. 


(These words must not be reprinted without permission.) 


(Copyrigh’.) 
TO MUSIC WAKE, 
FESTIVAL HYMN. 

1. Let music ring,—to praise the King, 
Sweet joy-notes let the children bring! 
Upon this festai day so bright 
Let every heart in song unite. 

Chorus. 
Break forth to joy,— Hosanna sound ! 
With glory be the Saviour crown’d ; 
To music wake, till earth and sky 


Peal forth in praise the Name most high. 


2. Good is the Lord, and great His power,— 
His love is with us every hour ; 
Around us is His tender care, 
Who bends to hear the children’s prayer. 
(Chorus.) 
. Praise for the past, by mercy twined,— 
The sunbeams of His grace have shined 
Day after day our lot to bless, 
And light our road with tenderness. 
(Chorus.) 
. Praise for the future, all unknown! 
He will be mindful of His own, 
And teachers shall with scholars prove 
Unchanging is the Master's love. 
(Chorus.) 
5. Praise for the Gospel of His grace,— 
Our light, our lamp in every place ! 


=>) 


f. 


Praise for our school,—this house of prayer,— 


And countless gifts we daily share. 
(Chorus.) 
. Come, children, higher swell the song 
As on ye pass life’s road along, — 
Till Zion’s gates at last you see, 
And chant His praise eternally. 
(Chor us.) 


~ 


[Copyright.] 
NOW LET THE HAPPY CHIMINGS RING. 
CHRISTMAS. 
1. Now let the happy chimings ring, 
Now let us all sweet carols sing, 
Hailing the birth of Christ our King,— 
Messiah, Lord of love! 
Mingle with angels in the strain, 
Echo around the glad refrain,— 
Ever and ever He shall reign 
Who came from heav'n above. 
Refrain. 
Sing to His Name at Christmastide, 
Echo His mercy far and wide ; 
Ever and ever glorified 
Be Christ, the King of Love! 


. Unto each heart He whispers peace, 
Granting from every fear release,— 
Giver of rest that shall not cease 

And hope that conquers death ; 


o>) 


Tell of His grace for evermore,— 
Jesus, Who all our burdens bore,— 
Praise ye the Lord from shore to shore,— 
Yea, all things that have breath! 
(Refrain.) 


. There in the Manger Jesus lay, 


All in the light of Christmas-Day ; 
Chant ye the hymn of Yule for aye, 
And of His pity tell! 
Like to the shepherds of the fold, 
Bringing Him hearts of praise of old, 
Come and adore the love untold 
That stoop’d with men to dwell! 
(Refrain.) 


. Carol of Him Who came to bless, 


Bringing for all the world’s distress 
Healing, and help, and tenderness, 
And peace like holy Dove ; 
Carol of Him Who in our night 
Came as the Dayspring ever bright,— 
Came as the Morning-Star of light, 
To lead our steps above! 
(Refrain.) 
[ Copyright.) 
“IN DAVID’S CITY.” 
CHRISTMAS, 
1. To the Lord of Christmas, 
Come ye, let us sing ! 
To the Hope of Israel 
Let our carols ring; 
Oh, the angel-music, 
O’er the fields so fair, 
That to listening shepherds 
Floated on the air! 
(Refrain.) 
Sing we of the Dayspring, 
Hail, the Star of Morn! 
Lo, in David’s City 
Is the Saviour born! 


to 


. Shall we seek for Jesus 
’Neath the palace-dome ? 
In the glorious temple 
Is Messiah's home ? 
Answer, hearts adoring! 
‘“‘Lowly lies His head, 
’Mid the kine around Him, 
In the Manger-bed !” 
(Refrain.) 
. See the Christ-Child sleeping! | 
esus, take Thy rest! 
ao Thy fairest cradle foe 
Blow no wind unblest! 
Sleep,—for though the sorrow 
Wait in nearing hours, 
Thou dost open heaven, 
Bringing Eden-flowers ! 
(Refrain.) 


o>) 
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4. Sing aloud, ye rivers! 
Hill and wood, rejoice— 
Wind and ocean, praise Him! 
Lift, my heart, thy voice! 
Every distant island 
May the Light behold,— 
Joy! the Christ appeareth,— 
Shepherd of the Fold! 
(Refrain.) 
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5. Through undying ages 

Let the story ring, 

How to fair Judea 
Came our gracious King! 

Humble, poor, and lowly,— 
Sovereign Lord of love,- 

All ye world, adore Him, 
With the choir above ! 

(Refreim.) 


WRALDSAAALRARFEFFAS SS 


Organists J Have Known. 


I.—PROFESSIONAL. 


HE world is much the same all over, and 
there is such a striking similarity in 
human nature wherever found that I 
venture to think the characters I shall 
endeavour to depict in my remarks on 
the above subject will not only be 
known to myself, but will be easily recognised, even if 
not already familiar to many of the readers of this 
journal, There is a true saying that “ History repeats 
itself,” and if such an axiom can be applied to history, 
surely it can be applied with still greater force to man- 
kind generally, and if to mankind generally, where 
can the saying be more frequently exemplified than 
amongst that body of men who at the present time 
play such an important part in the everyday trans- 
actions of life—men who from a dumb mechanical 
instrument can bring forth sympathy when the heart 
is bowed down with the multifarious cares and troubles 
of this world, or, on the other hand, when everything 
is bright can add to that brightness, and aid the 
soul in its purest and highest enjoyment ? In fact, to 
what extent the influence for good—and whoever heard 
of organ music of any kind having a tendency fo 
evil ?—is and may be exercised by the organist, has yet 
to be determined. With all this, there is a sublimity 
and ridiculousness about some of the apostles of this 
high art that would be apparent to the most casual of 
observers, and I shall try to give prominence to one or 
two examples that strike me as being rather more 
general than others; of course, in an article of this 
description only a brief outline of each can be given. 
The first character 1 have on my list is 
“THE PLODDER,” 

and under this heading I have two individuals to notice. 
The first, by dint of hard work, eventually reaches to 
a good place in his profession. He plods on and on 
because he loves his calling, and has made up his mind 
to reach the goal of success, if it is possible for any- 
one to reach it, and, needless to say, persistence brings 
its reward, and ultimately his aspirations become a 
reality. I cannot say so much, however, for Plodder 
No. 2. He takes up music as a profession, as he would 





any other means of livelihood presenting itself to him. 
He must do something for a living, and why shouldn't 

It certainly 
Therefore, in 
Asa 


the practice of music be that something ? 
is a profession, and a respectable one! 
a business-like way he goes in for the organ. 





rule this plodder gets to such a standard that he can 
go through (I do not say * play”) difficult music fairly 
well. He is somewhat of an intelligent being, but at the 
same time in his profession of music, he does not aspire 
to a higher degree of excellence than circumstances 
actually compel him to. He scarcely ever plays a wrong 
note, and further than this, when playing an organ 
composition he follows out carefully the printed direc- 
tions as to how the piece should be registered, ete. 
Such a player when accompanying a hymn does not look 
at the words, but studies carefully the /’s, 7's, m/s, 
J's, and f/’s, at the commencement of the lines, He 
has no self-reliance ; is never enthusiastic on the sub- 
ject of music, and can never see the constructive 
beauties in work he may be engaged on. He keeps 
on the same old rut year in and year out until he is 
either superseded or dismissed. To sum up his quali- 
fications in a sentence, one might say that his playing 
is as much a work of mechanism as the instrument 
is at which he presides. 
THE GENIUus. 

Standing out in extreme contrast to the “ Plodder” 
is the Genius,” and in this case it is hard to discern 
where the extremes meet, or what they have in com- 
mon with one another. There are, however, two dis- 
tinct individualities in the “Genius” class of organist. 
The first you may picture to yourself as a man of 
excitable temperament, between whose soul and music 
there is a subtle affinity hard to describe, but patent 
in its effect. This sympathetic relationship is of a 
nature seen but not understocd, for music dominates 
his being so much that other things lose their due im- 
portance and consideration, and the subject of my 
sketch is apt to get a little peculiar in some of his 
ways. Put this player at the organ and you get a 
revelation as to what an organ is capable of. His 
hearers feel his playing as well as hear it. In accom- 
panying a service this player plays from the words as 
much as from the music, and in playing a work for 
the organ, the theme and ideas of the composer are as 
apparent to him as the notation. It is only natural for 
him to see and reproduce the beauties of any work. 
Our friend is also somewhat erratic. Who has not been 
present when he has been conducting the Messiah 
or other of the great oratorios, and noticed the effect 
produced on his emotions by the character of each 
number? 1 have known him miss a train, fail to keep 
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an appointment, and commit a good many other sins of 
omission, because he happened to sit down to his piano 
a few minutes before it was time for him to leave his 
house, and the minutes have been very, very long ones 
before he has closed his instrument again. I could trace 
this man’s history from the first, and say a good deal 
more about him only, for want of space, I must pass 
on to Genius No. 2, There is nothing outwardly to 
show that this man is a musician. He is to a degree 
methodical and unassuming. Asa pupil he was extra- 
ordinarily quick and very easily ran away from his 
masters. He took his A.R.C.O, and I°.R.C.O. respec- 
tively the first time he sat for each examination (my 
old friend Plodder No. 1 had to go up eight times for his 
“ fellowship”), and at the latter the worthy examining 
doctors only needed to hear one piece out of the set 
three to form their opinion of his merit. Genius 2 
began his musical career as organist at a well-to-do 
chapel, where they paid their minister £350 a year and 
their organist £20 (and thought the 420 was rather a 
lot to spend on one year’s music). But he did not 
remain there long. Through the influence of a Mus. 
Doc. who held an important post in a neighbouring 
town, Genius was enticed to an Established Church a 
little way off—not so much for the increase of {30a 
year in the salary as for the more congenial atmo- 
sphere which existed for a young man of musical tastes 
and the better facilities offered for the rendition of good 
music. Genius 2 is now at —— Cathedral, where, 
although he has one of the best posts in the country, 
and has won for himself a name honoured by the 
leaders in the musical world, he is as unassuming as 
ever. If conscious of his own ability, he never parades 
that consciousness, nor looks down with disdain upon 
these who are laboriously trying to mount up the 
ladder of success which he scaled so easily. 
THE Fop, 

Although I have put this character down in my list 
and know him well, yet I hardly feel able to do justice 
to his many little idiosyncrasies. In the first place, in 
appearance he is a ‘‘gentleman,” but to those who be- 
come acquainted with him it is very evident that the 
matter ends in appearance. He is generally to be 
found in the Established Church, as Nonconformists 
are quite beneath his notice. He prides himself upon 
being a “gentleman,” and for that reason is very 
careful with whom he associates. Sometimes he 
unbends and condescends to be a little friendly with his 
choir, but let them evince a little familiarity in return, 
and, dear me, they are soon shown upon what 
sacred ground they have been treading. When the 
fop came to our village there was hardly any one 
good enough for him to associate with. The 
curate and schoolmaster might be tolerated, and 
the first might have been made a friend; only it hap- 
pened that the curate had the same opinion of the 
organist as the organist had of the schoolmaster. It 
was always a treat to see the Fop walk up the central 
aisle of the church on Sundays in his cassock and 
surplice, and take his seat at the organ. The way he 
walked, the manner in which he sat down, the aristo- 
cratic look he favoured the congregation with before he 
began to play, all proclaimed his high birth and origin. 


Things came to a crisis rather suddenly. The vicar 
had to complain as to how things were going on. 
Two or three of the best members of the choir had felt 
affronted (and justly too) by the Fop’s behaviour to 
them, and had left the choir, while everything else 
connected with the music of the church seemed getting 
in a very unsatisfactory state. To the remonstrance 
of the vicar, the Fop had replied, “ Do you know who 
I am, sir?” and the vicar, who was good at gauging 
people’s character and worth, had. answered in his 
quiet way, ‘‘Yes, my servant; and you had better take 
three months’ notice from me now!” In the case of 
the Fop, bluster took the place of ability, and outside 
show was made a blind for the ignorance that lay 
behind it. For some time now he has had plenty of 
leisure to devote to the study of his untraceable 
ancestry. 
THE MILkKsop. 

Long hair—a lisp—a dreamy expression. Talents 
supposed to be there, but although the napkin has been 
thoroughly shaken only about half a talent has been 
found. To go by appearances, Mr. Haydn Bach 
should be a musical genius, and some of the maiden 
ladies who attend the church where he plays, and with 
whom he takes tea occasionally, say he is “ delight- 
fully” so. The rude little boys pass remarks as he 
goes down the street, and the sensible people refer to 
him now and again as a fool. He has no family pre- 
tensions, nor does he boast of descent or possessions. 
He simply and harmlessly poses as a musical genius, 
which he is not, nor ever will be, so there’s an end 
of it. 

THE DRUNKARD. 

I have the saddest of remembrances, as I close my 
paper, of many men of great talent who have fallen 
victims to the drink curse. I do not wish to inflict a 
temperance discourse on my readers, but I feel I must 
refer to some of the good reputations that have been 
blighted, and brilliant futures that have been effec- 
tually blocked through the curse of intemperance. 
One I know, a fine-looking fellow, who at the time of 
my first acquaintance with him was organist at one of 
the leading Nonconformist churches in England—a 
brilliant player—he was eagerly sought after for recitals 
and other special purposes far and near. Were I to 
mention his name it would be well known to many. 
The last time 1 saw him he was playing a small 
portable harmonium in front of a low public-house, 
while another man of questionable appearance was 
collecting coppers in a tin mug from the crowd to 
be divided between the two. Another man I knew, 
who for some time held an appointment to a public 
body, an appointment gained over the heads of nearly 
one hundred competitors, died of delirium tremens in 
a wretched hole in the east end of London, brought on 
through excessive drinking. What a strange thing it 
is, by the way, that men can play difficult music when 
they are in a maudlin condition through ‘“tarrying at 
the cup.” I have heard this man accompany S¢. Paud 
through, magnificently, although he was so drunk at 
the time that he could hardly sit on the organ stool. 
Lastly, an acquaintance of mine, who was taking the 
bass solos in a work for me a few weeks’ since, in 























the course of a conversation informed me that he had 
recognised in a workhouse where he had been singing 
the previous week for the benefit of the inmates, a 
man who held the insignia of fellowship of two of the 
leading colleges of music, a man who was ending his 
days at the expense of the ratepayers, because in- 
temperance had ruined his prospects. These are not 
isolated cases: from the bottom of my heart I wish 
they were. May the number of such grow smaller ! 
OPEN DIAPASON, 


—— = 


Our Rising Singers. 





Photo by Arthur Weston) 


MISS ESTHER FRANKLIN. 


Newgate Street, EC. 


NE of our rising singers whose upbringing and 
sympathies have been entirely associated with 
the Free Churches is Miss Esther Franklin, 

her rich and powerful voice bringing her into local 
prominence from the time when she joined the Choral 
Society at Old Kent Road. The conductor, Mr. Dexter 
Miller, had been her examiner in Tonic-Sol-Fa, in 
which system she still excels and to which she attri- 
butes her thorough and accurate reading. Her 
Sundays were spent at this time at Marlborough 
Chapel, where she sang in the choir, and it was by 
the hon. choirmaster, Mr. T. E. Lowe, that she was 
taken to Mrs. Mary Layton, then organist of Mark- 
ham Square, Chelsea, to be trained for the profession, 
He foresaw for her a place where the old-fashioned, 
rich, and dignified style of oratorios and ballad singing 
would still hold its own with English audiences, It 
was not, however, till the spring of 1898 that she gave 
her whole time to the study of the vocal art,andis now 
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fully launched on the troubled sea of professional 
life. She is frequently heard at Westbourne Park 
Chapel, and has sung with acceptance at the Crystal 
Palace, the People’s Palace, and other large concert- 
rooms, also in Gloucester Cathedral, and for Hereford 
and other well-known choral societies, According to 
one of the first critics of the day (in the Dasly Tvle- 
graph), “her fine voice and expressive power make 
her singing more than usually acceptable.” We trust 
that the Free Churches may long retain the sympathy 
and service of one who has her mission so evidently 
in connection with the worship music and whose 
voice and talent have been given so freely in the 
service of praise. 


Nonconformist Ohurch 
Organs. 


MAZE POND CHAPEL, OLD KENT ROAD. 
Built by Mr, E, O. Yorston. 


Great Organ, CC to G2. 


1. Open Diapason .. a .. 8 feet 56 pipes 
2. Horn Diapason .. ay oe S 4580 G 
3. Stopt Diapason ee ome, ee 
4. Dulciana (Bass from 3) .. : eee | ere 
5. Principal .. a ae ee ee 
6. Flute 7 - ~ a 4 240 wv 
7. Fifteenth .. e4 Bi i Bla 
8, Twelfth .. re me » 2 i Sw 
g. Trumpet .. rig x ee oo 36>... 
10, Cremona (Tenor C) tn ee ieee em 
Swell Organ. CC to G3. 
11. Double Diapason me aie. kita F Onn 
12. Open Diapason .. ad a ee ee 
13. Violin Diapason .. Pe oo © ig. Sew 
14. Lieblich Gedacht .. <a ah, Seca Oe 
15. Viol d’ Orchestre .. as ade cetin, Sen 
16, Voix Celeste (Tenor C) .. og OP a5 tas 
17. Principal .. si i <node ieeta 


18, Mixture (3 ranks) . Various 204 ,, 
19. Cornopean ‘ ee 8 feet 63 ,, 
20. Oboe Y - Pe a ee Cine 
21. Tremulant (2 Pistons) 


Pedal Organ. CCC to F. 


22. Double Open Diapason ., ae ) 10) ca Jae 
23. Sub Bass .. ae os 10 45 30 45 
24. Principal .. ne a warn @ ohh Jee 


Couplers. 
. Great to Pedal. 
. Swell to Pedal. 
. Swell to Great. 
. Swell Super Octave. 


wh wv 
CoN Own 


Accessories. 
4 Composition Pedals.to Great Organ. 
" » to Swell Organ. 

The organ is blown by a Gardner gas engine, which, 
with two square feeders of large capacity and the main 
reservoir, stands in the basement of the chapel, two 
floors below the organ. Subsidiary reservoirs are 
placed in the organ itself at different pressures, the 
wind being conveyed by square trunks, automatic 
valves admitting the wind to the organ as required. 

The manuals are on light tracker action fitted with 
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aluminium squares; the pedals and large pipes, and 
the drawstop connections being controlled by tubular 
pneumatic action. The swell organ is an extra octave 
in compass to complete the super-octave coupler. 


NEW BAPTIST CHAPEL, LOWESTOFT. 
Built by Norman and Beard, Limited. 


Great Organ. CCtoG. 56 Notes. 
1. Open Diapason... a6 es .. 8 feet. 
2. Gamba es fe - a <o. Oe a 
3. Dulciana ae oe ais ae ie ae 
4. Stopped Diapason.. 7 - re B.S 
5. Principal sh oi ira a 4g 
6. Flute.. ick - i _ ee 
7. Twelfth 22 ,, 
8. Fifteenth .. $6 i a ie ee 
g. Mixture - Se ih sig .. Various. 
10. Trumpet... wi ae aa Oe | nOMneet. 
11. Cremona .,. ‘te Sis ies oe Bi os 


Echoes from 
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Swell Organ, CCtoG. 56 Notes. 


12, Bourdon... re i ae .. 16 fee 
13. Open Diapason... ay y Sec aet 
14. Stopped Diapason .. a ea eg 
15. Salicional .. et me wi eras See 
16, Principal .. a a ns aa 
17. Mixture as ts sits -. 2 ranks 
18. Cornopean .. si = oe oe = OU 
19. Oboe as 63 = nae | Oh ds 
Pedal Organ. CCC to F. 30 Notes. 
20. Open Diapason... dus a io) 
21. Bourdon es sts as ce 
23. Bass Flute .. hs me as Ge 
Couplers. 
24. Swell to Great. | 26. Great to Pedal. 
25. Swellto Pedal. ; 27. Swell Octave. 


Accessories. 
Composition Pedals to Great. 
yi 7 » Swell. 


NO 


the Churches. 


A copy of “ Christian Life in Song,” price §s., will be sent every month to the writer of the best paragraph under 
this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph in 


this issue ts furnished by Mr. S. Stringer. 


METROPOLITAN. 

ILrorp,—On Sunday, June 25th, the annual sermons 
on behalf of the Choir Fund ot the Wesleyan Church 
were preached—in the morning by the Rev. E. Thorn- 
ton Smith, and in the evening by the Rev. A. O. 
Sanderson, M.A. The Te Deum was Tours’ beautiful 
setting in F, and the anthem for the morning service 
S. S. Wesley’s ‘The Lord hath been mindful.” The 
music for the evening service included Gladstone’s 
“Teach me Thy way, O God,” as Introit, Bunnett’s 
Magnificat in F ; and the anthem was Spohr’s cantata, 
“God, Thou art Great,” the principal parts in which 
were well sustained by the following members of the 
choir: Solo, “Thou earth, waft sweet incense,” Miss 
E. Hennings; duet, ‘Children, pray this love to 
cherish,” Miss A. Atkins and Mr. J. Price Gray; 
quartett, ‘‘Walk ye, hundred thousands,” Miss ' K. 
Byles, Miss Jessie Bonallack, Mr. J. Price Gray, and 
Mr. Guppy. ‘To avoid the appearance as far as possi- 
ble of mere performance there was no conducting. The 
musical arrangements were in the hands of Mr. A. 
Storr, L.T.C.L., the organist and choirmaster of the 
church, who occupied his usual place at the organ. 

PLUMSTEAD.—On Sunday afternoon, June 18th, the 
Grimsby Prize Choir gave a sacred concert in the 
United Methodist Free Church, which was much appre- 
ciated. Mr. Charles Nicholson, a well-known York- 
shire tenor assisted the choir. The programme was an 
interesting one, In the evening a_ special musical 
service Was given, 

QUEEN’s PaRK, W.—Mr. William Boylett, the 
organist of the Congregational Church, gave an in- 
teresting organ recital on July 16th, which was much 
enjoyed bya large audience. He played selections 
from Guilmant, Bach, Mendelssohn, Batiste. Miss 
Lizzie Neal and Mr. Charles Constable were the 
vocalists, 

PROVINCIAL. 

BLACKBURN.— Mr. W. Wolstenholme, Mus.Bac., 
gave two very interesting recitals in Leamington 
Street Baptist Church on June 29th and July 13th. 


BoURNEMOUTH,—Mr. J. E. Leah, A.R.C.O., organist 
and choirmaster of Richmond Hill Congregational 


Church, has resigned his position to take up work at 
the English Congregational Church, Aberystwyth. 
Mr. Leah, who was married on June 28th to 
Miss Florence M. Daniel, of ‘“ Bourneville,” Surrey 
Road South, Bournemouth, was presented by the choir 
with a handsome walnut wood music cabinet. 

CLECKHEATON.—Mr. J. W. Burnley gave a recital 
at Central Chapel on July 16th. His programme con- 
tained selections from Grison, Best, Haydn, and 
Hollins. 

G.ossop.—The anniversary of the Wesley Sunday 
School, High Street West, was held on Sunday, 
July 9th, and proved a great success in every way. 
The preacher, afternoon and evening, was the Rev. 
Wm. Perkins. There was a very good attendance in 
the afternoon, and in the evening the chapel was 
crowded. The annual procession of teachers, scholars, 
and friends took place in the afternoon, marshalled 
by the superintendents, Mr. Abel Dearnaley and Mr. 
Matthew Woodcock. A return was afterwards made 
to the chapel, where a most interesting musical and 
religious service was gone through. A special and 
pleasing feature of the services was the singing of 
appropriate and special hymns by the children, who 
had been trained to a high pitch of perfection by Mr. 
Henry Fielding, the able organist and choirmaster. 
The various refrains by the boys and girls respectively 
were prettily given, and the united voices blended very 
sweetly and harmoniously. The choir rendered the’ 
anthems, etc., in a really first-class manner, and 
in the evening the solos of Mr. Herbert Bates and Miss: 
Corless added to the effectiveness of the musical 
portion of the service. Mr. H. Fielding presided at 
the organ with great ability. 


LITTLEBOROUGH.—The Sunday School anniversary 
services in connection with the United Methodist Free 
Church were held on Sunday, July 2nd. There were 
three services. The address at the morning service 
was given by the resident minister, the Rev. Alfred 
Jones, one of whose hymns, ‘ On our glad way rejoic- 
ing,” was sung to a tune (‘“ Brian”) composed by 2 
member of the choir, and went with great spirit. The 
anthem '‘ Wherewithal shall a young man cleanse his- 
way ?” (E!vey) was sung by the choir, the solo being. 
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taken by Mr. J.C. Price. The Palace Festival test 
anthem, ‘In the beginning” (Darnton), was given by 
special request at both morning and evening services. 
The preacher for the afternoon and evening was the 
Rev. John Adcock, of Bradford, an old favourite with 
the Littleborough friends. The anthems were, “ Lift 
the trumpet up and tell” (Smart), and “ Blessed be the 
God and Father” (S.S. Wesley). Miss Annie Heys 
sang very tastefully Pinsuti’s “‘ Lead, kindly light” in 
the afternoon ; and in the evening, Miss Clara Ho- 
warth’s sweet, clear voice was heard to advantage in 
“Hear, ye Israel,” from “/ijah. The hymns through- 
out the day—seventeen in all—were admirably sung, 
the congregation joining heartily in most of them. 
Perhaps ‘“ Onward, Christian Soldiers,” to the tune by 
Jude, should be especially mentioned, as a request was 
made that it be repeated later in the service. The 
collections for the day amounted to £99 13s. 6d. The 
organist for the day was Mr. H. Bottomley, Mr. J. H. 
Consterdine being choirmaster. 


NORTHAMPTON.—On Sunday, July 2nd, the Victoria 
Road Congregational Church held their Annual Flower 
Service, also celebrating the eighteenth anniversary of 
the settlement of the pastor, Rev. H. J. L. Matson, 


_ who preached two special sermous to large congre- 


gations. The Church was tastefully decorated with 
plants and cut flowers, and presented a pleasing 
appearance. Appropriate hymns were sung, Mrs. S. 
Stringer, the organist, presiding at the organ, At the 
morning service, the anthem “In the Beginning,” by C. 
Darnton, was rendered by the choir, the unison 
portion being very effective. This anthem has un- 
doubtedly come to stay at Victoria Road, and is fast 
becoming a favourite with all who hear it. The organ 
voluntary, ‘A Minor et Major” (Batiste), was played 
before the service, and Scotson’s Clark’s ‘' Andante 
Pastorale” at the close. The evening worship was 
preceded by a voluntary in “D minor et Major” 
(Batiste), and during the service, Liddle’s solo, “ Abide 
with Me,” was sung by Mrs, J. T. Wood, whose sym- 
pathetic rendering of its varied and tender passages 
created a deep impression. After the sermon the 
anthem by Sir John Goss, “ The Glory of the Lord,” 
was given by the choir, the spirit of the piece being 
well sustained throughout. At both services the Lord’s 
Prayer was reverently chanted by the whole congre- 
gation, an exercise adopted during the last few weeks. 
The day was closed with a suitable vesper, followed 
by a voluntary from Scoison Clark. 

OUTLANE, NEAR  HUDDERSFIELD,—On Sunday, 
July 2nd, the anniversary of the Methodist New Con- 
nexion Sunday School was held. The preachers were ; 
Afternoon, Rev. E. Colley, of Paddock; evening, Rev. 
W. H. Lockley, of Lindley. Special hymns and 
anthems were rendered by choir and Sunday scholars. 
The anthems were ‘While the earth remaineth” 
(Maunder); and “Awake, put on Thy strength” 
(Greenish). The evening service was brought to a 
close with Handel’s Hallelujah Chorus by scholars and 
choir. Mr. S, Longley presided at the organ, 

RuSHDEN.—The anniversary services of the Indepen- 
dent Wesleyan Sunday School were held recently. 
In the afternoon a service for young people was 
held conducted by Mr. Tomkins, at which service 
twenty of the senior scholars were presented with a 
splendid copy of Bagster's Teacher's Bible. The 
splendid hymns for the day were the N.M. J. anniversary 
selection, and under the conductorship of Mr. J. 
Markness were well rendered, it being one of the best 
and cheapest sets of music ever published. Miss R. 
Knight and Mr. G. Denton presided at the harmonium. 
The anthem for the morning was ‘“ Come, Christian 
Youths and Maidens” (Berridge), which was exceed- 
ingly well rendered, while the anthem for the evening, 
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“Break Forth into Joy” (Barnby), was also well 
rendered, the parts being well sustained throughout. 
On Monday, June sth, the children’s annual treat 
was held. After tea an adjournment was made to Mr. 
Denton’s field, and various games were indulged in 
until dusk. The Station Road Mission Band was in 
attendance, and played selections of music during the 
evening. 

SALENDINE Nook, NEAR HUDDERSFIELD. — The 
anniversary services in connection with the Baptist 
Sunday-school were held on Sunday, June 25th, the 
preachers being, morning and evening, Rev. D. W. 
Jenkins (pastor), and in the afternoon Rev. — Robins, 
of Scapegoat Hill. Special hymns and the anthem, 
“Praise the Lord, O my soul” (Maunder), were 
rendered by the scholars and choir. The following 
sacred songs were rendered by Miss Kathleen Gle- 
dill: — Morning, ‘‘O Divine Redeemer”; evening, 
“Abide with Me.” Mr. Alfred Brook presided at the 
organ. 





fe 


Gorrespondence. 


DAY OF UNIVERSAL PRAISE. 
To the Editor of THe Nonconrormist Musicat JouRNAL 


S1r,—It may interest you to know that in con- 
nection with the East London Auxiliary of the 
Sunday-school Union, as long ago as June, 1985, 
we anticipated Mr. Barnard’s idea of a day of universal 
praise, by a thanksgiving service of scholars and 
teachers at Wycliffe Chapel, Philpot Street, E., when 
the large building, holding 1,500, was filled by the 
schools of the Commercial Road District. The pro- 
ceedings of the day opened with an early morning 
breakfast, at which I read a paper on “ Sunday-school 
Song,” which was printed in Curwen’s 7.5.7. Reporter, 
and also appears in his ‘Studies in Worship Music.” 
The ministers of the churches from which the scholars 
came each took some part inthe service in the after- 
noon, and the address was given by Arthur Pease, 
M.P., and I led the singing, specially printed hymns 
being supplied. 

I need hardly say we in the East are in hearty 
accord with Mr. Barnard in his desire that the day of 
thanksgiving may become universal in Sunday-schools: 
the wide world over.—Yours faithfully, 

GEo. MERRITT, 
Infant Class Teacher, 
Wycliffe Sunday-schools. 


—_—»f--—_—_—. 


New Music: 


EVANS AND CO,, 33, ARGYLL STREET, W. 


The True Shepherd.—Song by Arthur Berridge. 4s. 
—A very pleasing and effective song, containing much 
variety. 

Faithful unto Death—Song by Joseph H. Adams, 
4s.—A well-written soug, of which a good deal can be 
made. 


Little Folks’ Ferry.—Song by Archibald H. Beni- 
well. F. S. Turney, 29, Paternoster Row, E.C. 4s.— 
A pleasing lullaby song that promises well for the 
future of this young composer. 

The Wild Flowers tell the Story, By Arthur Ber- 
ridge, 29, Paternoster Row, E.C.—This is one of our 
N. M. J. leaflets. It is bright and popular and, for 
Flower Services, will be found most useful. 
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Seven Settings of “ Almighty God, unto Whom all 
hearts be open.” By J. Allanson Benson. N, M. J. 
Office, 29, Paternoster Row. 6d.—-Mr. Benson has 
written these for use at the commencement of Service 
immediately following the opening voluntary. They 
are well adapted for this purpose, being very devotional 
and entirely free from musical display. 


i 


Staccato Notes. 


SuNDAY concerts are now held at the Crystal 
Palace, but they are attended by season ticket holders 
only. 

Mr. NorMAN SALMOND is retiring from the 
musical profession. 

Mr. PLUNKET GREENE, the well-known baritone 
singer, has married Sir Hubert Parry’s second 
daughter. 

Messrs. BROADWOOD AND Co. have suggested the 
adoption of a uniform pitch—the present Philhar- 
monic pitch. Messrs. Erard, Brinsmead, Bechstein, 
Bluthner, and Steinway quite agree with the proposal. 


Co Correspondents. 


THE following are thanked for their communications : 
A. J. 5S. (Scarborough), W. F. (Worthing), C. L. 
(Chester), B. F. M. (Marlborough), E, E. (Monmouth), 
R. L. (Flint), D. R. T. (York), W. B. (Perth), E. G, S. 
(Kettering). 

A correspondent reminds us that Sir George Mac- 
farren’s cantata, “Around the Hearth,” for treble 
voices, has an accompaniment for Pianoforte Duet. 
Perhaps some of our readers know of other works 
similarly accompanied. ‘The work above named was a 
posthumous publication. 

H. V.—Yes. The misprint is obvious. Read 
“touched ” for tone, in line one; omit “sharp” after 
D in fifth line from end, and insert it after C in third 
line from end. 

A. B. C.—A gavotte is a French dance. It is in 
common time, and in two parts, It should always 
begin on the third beat of the bar, each part finishing 
with a half bar. 

—_——>+  —___ 


Necidentals. 
THAT AMATEUR FLUTE, 
Oh, Shade of Edgar A. Poe! 
1 would sing thee an Adagio / 


8 
Hear the fluter with his flute— 
German flute! 
How it demi-semi quavers 
On the madden’d air of night ; 
And defieth all endeavours 
To escape the sound or sight 
Of the flute, flute, flute, 
With its tootle, tootle, toot 
With reiterating tootleings 
Of exasperating toots, tg a 
Of long-protracted tootleings 1 SE9Y 
Of agonising toots, ba 
Of the flute, floot, phlewt, fluit, e'c. Vr 
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And the wheezings and _ the spittings o 
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IL. 
Should he get that other flute— 
Silver flute— 
Oh, what a deefer anguish 
Will its presence institoot! 
How his eyes to Heaven he’ll raise 
As he plays 
All the days ; 
And far into the murky night: 
How he'll stop us on our ways 
With its praise! 
And fill with sore affright 
All the people—oh, the people— 
Who don't live in the steeple 
Where he visiteth and plays, 
Where he plays, plays, plays, 
In the cruelest of ways, 
And thinks we ought to listen, 
And expects us to be mute, 
Who would rather have the earache 
Than the music of his flute: 
Of his flute, flute, flute, 
And the tootleings of its toot, 
Of the toots wherewith he tootleth 
His agonising toot 
Of the flewt, floot, fluit, 
Floot, phlute, phlewt, phlewght, 
Of the tootle, tootle, tootleing 
Of its toot, toot, toot, 
Of the tootle, tootle, tootle, 
Tootleing of its toot! 
With the wheezings and the spittings 
Of its toots ! 
—The Leader. 





Keep Blowinc Away. —A young lady organist in a 
church in Colorado was somewhat captivated with the 
young pastor of achurch in the next street, and was 
delighted to hear one week that by an exchange he 
was to preach the next Sunday in her own church. 
The organ was pumped by an obstreperous old sexton, 
who would often stop when he thought the organ 
voluntary had lasted long enough. 

This day the organist was anxious that all should go 
well; and as the service was about to begin, she wrote 
a note intended solely for the sexton’s eye. He took it, 
and, in spite of her agonised beckonings, carried it 
straight to the preacher. 

What was that gentleman's astonishment when he 
read, ‘‘ Oblige me this morning by blowing away till I 
give you a signal to stop.—MISs ALLEN.” 


“ THE prima donna has her fourth husband.” 

“ How inappropriate !” 

“What?” 

“For a woman to belong to a male quartet.” 

GREENKNOwW (at the new play): “ What are they 
making such a noise for?” 

Old Timer: ‘‘ They want the author.” 

Greenknow: ‘‘ Somebody ought to warn him so that 
he can make his escape. No doubt the poor fellow did 
the best he could.” 





SISTER (to Tommie, who has just been to hear a 
famous pianist): “ How did you enjoy the recital, 
Tom?” 

Brother: ‘It was a big cheat, sis! A long-haired 
duffer played the piano, nobody recited at all.” 





Ir all who whine would whistle 
If all who sigh would sing, 

This world would be so full of noise 
We couldn't hear a thing. 
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2d.; Tonic Sol-fa, 1d 


» 2.—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). CHaries Darn- 


Ton. 2d. ; Tonic Sol-fa, 1d. 
Geo. SHINN, *Mus, Bac, says :— 
is one of Mr, Darnton’ 's best.” 


*, 3—COME, SING WITH HOLY GLADNESS 
(Sunda re Anniversary). FE. H. 


Situ, 2d.; Tonic Sol-fa, 1d. 
“ Will — a popular.” — Newsagent. 


» 4-—BLESSED ARE THE MERCIFUL. G. 
Tonic Sol-fa, 1d. 


. simple and expressive.” 


RAYLEIGH VICARs, * 3 
‘* Interesting setting, . 
—Dundee Courier. 


Darnton. * 3d. ; Tonic Sol-fa, 2d. 
** One of the best anthems we have seen for a lon 
time, and will well repay \any attention bestowe 
upon it.”—Methodist New Connexion Magazine. 


» 6—OH, LOVE THE LORD (For Quartet and 


ArtHUR J. JAMOUNEAU. 2d.; 


Chorus). 
Tonic Sol-fa, 1$d. 


» 7.—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 


gpeamianal ArTHUR BERRIDGE. 2d.; 
Tonic Sol-fa, 13d. 


*, 8—0O, CLAP YOUR HANDS (Festival). 
Ricpy, Mus.Bac. 3d. Tonic Sol-fa, — 
* Band Parts may be had, 
London : 
“ Musica JourNAL ” Orrice, 29, Paternoster Row,E.C. 





“FESTIVAL” ANTHEMS. 


No. 1.—* HE I8 RISEN ” (Easter). THomas Facer. 


— “I consider this 


5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EYER (Festival). Cuas. 





DARLINGTON’'S 
HANDBOOKS. 


“Sir Henry Ponsonby is com- 
manded by the Queen to thank 
Mr. Darlington for a copy of his 
Handbook.” 
“A yy" book.”"—The Times. > Pertipeiay good."—Academy. 
“The best handbook to London ever issued.”"—L verpool Daily Post. 


2nd ed., enlarged, &/-, 60 Lilustrations, 24 Maps and Plana, 


LONDON anpD ENVIRONS 


By E. ©. Coom sad B. T. Coox, M.A, 











“ Nothing better pea be wished for: *—British Weekly. 
“Far superior to ordinary guides.”—London Daily Chronicle. 
mt. =, a one at by Jonny BARTHOLOMEW, F.R.G3S. 


HT. THE OHANNEL ISLANDS. 
THE VALE OF TLANGOLLEN, MONMOUTH, TINTERN. 
BRECON AND ITS BEACON * 





ABERYSTWITH, TOWYN, EY, and MACHYNLLETH. 
MALVERN, HEREFORD, ‘WORCESTER, and 
LLANDRINDOD, WELLS, and the SPAS + Ag WALES. 


BARMOUTH, DOLOELLY” HARLEOM, ORIOIETM RTH, PWLLWELI 
LLANDUDNO, RHYL, BANGOR, BETTWS-Y-COED, sHOWDOK. 


1// THE HOTELS OF THE WORLD. 
A Handbook to the Leading Hotels throughout the World. 


Liangolien : Lerten re London : Simpkin & 0o., Ld 


katalls and all Book 


PHOTOGRAPHS, eeupreras bere sane 
Tialy. Grogoe, As Asia Minor, gpalcsting, a and nd TG a, id ls., 1s. 64 > ed. 
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1h eee Ouder D. Belaham, 
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de in © Minor. C. 3 
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Carmen in ena a Ernest Hi. Salthe F.R.C.O, 
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Atetdlied. i 


John P, Attwater. 
illward Hughes. 
Arthur Berridge. 


July, 1898, contains— 
March. Ernest H. Smith, F.R.C.O, 


in F, C. Darnton. 
elodie. James Lyon. 





ber, 1898, contains— 


Bitaeon PRA C. Gidley. 


November, 1898, co contains — 
Tantete on the Tune “ Ernest H. Smith, F.R.C.O. 


James Lyon. 
4 Arthur Berridge. 


a ag pene. oom contains— 
“ A Fantasy, water. 
regis in D O, A. Taaneheld, 

1899, contains— 
March in E-flat. Cuthbert Harris, Mus, Bac. 
Andante, JamesLyon. 


rie eH Sou, bi 
a con yea est H. Smith, F.R.C.O. 


ne 7 Cuthbert Harris, Mus, Bac., F.R.C.O, 


1899, contains— 
y: Cuthbert jt Mus. Bac,, F.R.C.O, 
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Seven Settings of Almighty God, unto Whom all 
hearts be open.’ By |. Allanson Benson. N, M. J. 
Oftice, 29, Paternoster Row. 6d.--Mr. Benson has 
written these for use at the commencement of Service 
immediately following the opening voluntary. They 
are well adapted forthis purpose, being very devotional 
and entirely free from musical display. 


— — ~ 


Staccato Notes. 


SUNDAY concerts are now held at the Crystal 
Palace, but they are attended by season ticket holders 
only. 

Mr. NorMAN SALMOND is retiring from the 
musical profession. 

Mr. PLUNKET GREENE, the well-known baritone 
singer, has married Sir Hubert Parry's second 
daughter. 

Messrs. BrRoADWOOD AND Co, have suggested the 
adoption of a uniform pitch—the present Philhar- 
monic pitch. Messrs. Erard, Brinsmead, Bechstein, 
Bluthner, and Steinway quite agree with the proposal. 


Co Correspondents. 


THE following are thanked for their communications : 
A. J. 5S. (Scarborough), W. F. (Worthing), C. L. 
(Chester), B. F. M. (Marlborough), E, E. (Monmouth), 
R. L. (Flint), D. R. T. (York), W. B. (Perth), E. G, S. 
(Kettering). 

A correspondent reminds us that Sir George Mac- 
farren’s cantata, “Around the Hearth,” for treble 
voices, has an accompaniment for Pianoforte Duet. 
Perhaps some of our readers know of other works 
similarly accompanied. The work above named was a 
posthumous publication. 

H. V.—Yes. The misprint is obvious. Read 
“touched ” for tone, in line one; omit “sharp” after 
D in fifth line from end, and insert it after C in third 
line from end. 

A. B. C.—A gavotte is a French dance. It is in 
common time, and in two parts, It should always 
begin on the third beat of the bar, each part finishing 
with a half bar. 


—j<+_-—— 


ANecidentals. 
THAT AMATEUR FLUTE, 

Oh, Shade of Edgar A. Poe! 
1 would sing thee an Adagio . 


I 


Hear the fluter with his flute— 
German flute! 
How it demi-semi quavers 
On the madden’d air of night ; 
And defieth all endeavours 
To escape the sound or sight 
Of the flute, flute, flute, 
With its tootle, tootle, toot 
With reiterating tootleings 
Of evasferating toots, ae 
Of long-protracted tootleings 1 SE99 
Of agonising toots, hig 
Of the flute, floot, phlewt, fluit. e'c.,~@e, 
And the wheezings and the spittings oP f® 


/ 





AATIS 
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If, 


Should he get that other flute— 
Silver flute— 
Oh, what a deefer anguish 
Will its presence institoot! 
How his eyes to Heaven he'll raise 
As he plays 
All the days ; 
And far into the murky night: 
How he'll stop us on our ways 
With its praise! 
And fill with sore affright 
All the people—oh, the people— 
Who doz't live in the steeple 
Where he visiteth and plays, 
Where he plays, plays, plays, 
In the cruelest of ways, 
And thinks we ought to listen, 
And expects us to be mute, 
Who would rather have the earache 
Than the music of his flute: 
Of his flute, flute, flute, 
And the tootleings of its toot, 
Of the toots wherewith he tootleth 
His agonising toot 
Of the flewt, floot, fluit, 
Floot, phlute, phlewt, phlewght, 
Of the tootle, tootle, tootleing 
Of its toot, toot, toot, 
Of the tootle, tootle, tootle, 
Tootleing of its toot! 
With the wheezings and the spittings 
Of its toots ! 
—The Leader. 





Keep BLlowinc Away.—A young lady organist in a 
church in Colorado was somewhat captivated with the 
young pastor of achurch in the next street, and was 
delighted to hear one week that by an exchange he 
was to preach the next Sunday in her own church. 
The organ was pumped by an obstreperous old sexton, 
who would often stop when he thought the organ 
voluntary had lasted long enough. 

This day the organist was anxious that all should go 
well; and as the service was about to begin, she wrote 
a note intended solely for the sexton’s eye. He took it, 
and, in spite of her agonised beckonings, carried it 
straight to the preacher. 

What was that gentleman's astonishment when he 
read, ‘‘Oblige me this morning by blowing away till I 
give you a signal to stop.—MIssS ALLEN.” 


“ THE prima donna has her fourth husband.” 
‘‘ How inappropriate !” 

“What?” 

“For a woman to belong to a male quartet.” 


making such a noise for?” 

Old Timer: ‘‘They want the author.” 

Greenknow : ‘‘ Somebody ought to warn him so that 
he can make his escape. No doubt the poor fellow did 
the best he could.” 

SISTER (to Tommie, who has just been to hear a 
famous pianist): “ How did you enjoy the recital, 
Tom?” 

Brother: “It was a big cheat, sis! A long-haired 
duffer played the piano, nobody recited at all.” 





Ir all who whine would whistle 
If all who sigh would sing, 

This world would be so full of noise 
We couldn't hear a thing. 
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“FESTIVAL” ANTHEMS, 


No. 1.—“ HE I8 RISEN ” (Easter). THomas Facer. 
2d.; Tonic Sol-fa, 1d. 
» 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). Cuarces Darn- 
TON. 2d. ; Page: Sol-fa, 13d. 


Geo. SHINN, - Mus. Bac, says :—“I consider this 
is one of Mr, Darnton’s best.” 


*, 3—COME, SING WITH HOLY GLADNESS 
(Sunday School Anniversary). FE. H. 
Situ, F.R.C.O. 2d.; Tonic Sol-fa, 1d. 
“ Will become very popular.” — Newsagent. 

» 4—BLESSED ARE THE MERCIFUL. G. 

RAYLEIGH VICARs. ie 3. Tonic Sol-fa, 1d. 


‘¢ Interesting setting, . . . simple and expressive.” 
—Dundee Courier. 

*,, 5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EYER (Festival). Cuas. 
Darnton. * 3d. ; Tonic Sol-fa, 2d. 

** One of the best anthems we have seen for a lon; 
time, and will well repay tany attention bestowe 
upon it.”—Methodist New Connexion Magazine. 


6.—OH, LOVE THE LORD (For Quartet and 
Chorus). ArtHUR J. JamouNEAU. 2d.; 
Tonic Sol-fa, 13d. 

» 7.—JESUS, THOU SOUL OF ALL OUR 

JOYS (For Choir Festivals and other 

occasions), ARTHUR BERRIDGE. 2d.; 





~~ 


Tonic Sol-fa, 14d. 
*, 8—0O, CLAP YOUR HANDS (Festival). 
Ricsy, Mus.Bac. 3d. Tonic Sol-fa, 13d. 
* Band Parts may be had. 
London : 
“ Musicat JourNAL ” OrFice, 29, Paternoster Row,E.C. 
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“Sir Henry Ponsonby is com- 


manded by the Queen to thank 
Mr. Darlington for a copy of his 
arena 


“ A brilliant book."—The Tim: “ Particularly good."—Academ 
“The best handbook to L salen ever issued."—Liverpool Daily Post, 


2nd ed., enlarged, &/, 60 Illustrations, 24 Maps and Plana, 


LONDON anpD ENVIRONS 


By E. a. Goox sad E. *. oor, M.A, 











“Nothing better could be ne for: "—British Weekly. 
“Far superior to ordinary guides.”—London Daily Chronicle. 
1j-each. Illd. Maps by Jonny BARTHOLOMEW, F.R.GS. 
THE ISLE OF WICHT. {THE OHANNEL ISLANDS. 
THE VALE OF LLANGOLLEN. a MONMOUTH, TINTERN. 
BRECON AND ITS BEACONS. ' THE SEVERN VALLEY. 
BOURNEMOUTH and the NEW FOREST. | The ‘ge VALLEY. 
EASTBOUR HA: 


MALVERN, HEREFORD, ‘WORCESTER, ‘and OLOUCESTER. 
LLANDRINDOD, WELLS, and the SPAS OF MID WALES. 
BRISTOL, BATH, WELLS, and WESTON-SUPER-MARE. 
BARMO' DOLOELLY, HARLECH, CRICCIETH, PWLLHELI 
LLANDUDNO, — BANGOR, BETTWS-Y-COED, SNOWDON. 


1/- THE HOTELS OF THE WORLD. 


A Handbook to the Leading Hotels throughout the World. 


Langolien: Darlington &Co. London: Simpkin 
Railway Bookstalls and all Bookseliers, 





& Co., Ld. 





PHOTOGRAPHS, ; bay a negatires by RALPH DARLINGTON, 
taly, Greece, Asia Mino’, Palsstine ray - iid, “sa ts $a. 6 
Lise post tres, DARLINGTON & CO., LERNGOLLE 
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‘4 and @. James Lyon. 
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Intermezzo. Bruce Steane. 
Postlude in C Minor. C. Darnton. 
March, 1898, contains— 
in Memoriam. Geoffrey C, E. R 
Sonu chase ake alla Marcia. Ernest H. Smith i F.R.C.O, 
May, 1898, contains— 


Brillante. John P. Attwater. 
Abeudlied ante. os Hughes. 
A Fragment. Arthur Berridge. 


July, 1898, contains— 


pocesional | March. Ernest H. Smith, F.R.C.O, 
C, Darnton. 


Melaiie yt & Lyon. 





September, 1898, contains— 
Reverie. P. wey. 
Chanson . A. J. C. Gidley. 


November, 1898, contains 
Fantasia on the Tune “ Stuttgardt.” Ernest t. Smith, F.R.C.O- 
Andante. James —_ 
Berceuse. bona rridge. 
Gopal. Jan ghar contains— 
. 5 ‘antas: ttwater, 
roe A wre. ‘A. Mansfield. 

March, 1899, coritains— 

March in E-flat. Cuthbert Harris, Mus. Bac 
Andante. James 5 
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July, 1899, contains— 

Melody. Cuthbert Harris, Mus. Bac,, F.R.C.O. 
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ALFRED MONK, Organ Builder. 


Established 1862. 


Works and Show Rooms: 550a, HOLLOWAY ROAD, LONDON, N. 


High-class Organs built and constructed on the most improved principles, and of first-class materials and workmanship, which are the 
most durable and oiware keep in good order. The most valuable selection of high-class stops, perfect in scales, which produce the 


richest tones. A, MON 


S Patent Tubular Pneumatic Actions. Organs Rebuilt, Additions and Repairs. Tuners sent to all parts of the 


United Kingdom. Organs for Sale or Hire or payable in five years. 
EIGHT NEW ORGANS. 30 stops, 21 stops, 20 stops, 19 stops, 17 stops, 16 stops, 12 stops, 11 stops. 
FOUR SECOND-HAND ORGANS. 40 stops, 30 stops, 14 stops, 12 stops. 
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COMPOSERS 
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THE PUBLISHER, 
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For ESTIMATES for Printing and 
Publishing their Works. 





NEW ORATORIO. 


The CHRISTIAN’S ARMOUR 


MUSIC BY 
JOSEPH G. ROECKEL. 


Suitable for Choirs, Sacred Concerts, Services of Song, etc. 
Score, 4/» net. Chorus Part in O.N. or Sol-fa, 1/« né&. 
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THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). 


Prices, 48. cloth and 5s, roan, 


CHANTS, SANCTUSES, ETC. (107). (Original book.) By the best Composers, ancient and modern. 


Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. 


CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 1s, 4d. ords only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems. O.N. only, 


crown 8vo, prices 48, and 5s. Words only, cheap edition, 6d. and 8d. 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz. the 107 Chants andthe 115 Anthems), 
O.N. or Tonic Sol-fa. Prices from 2s. Words only, large type, 18. 6d. and 2s. 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 


Tunes revised by Professor W. H. Monx, Mus.Doc. 921 Hymns and Tunes, O.N., from 3s. 921 Hymns, Words only, from 8d. 


REVISED CHANTS, ETC, (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from 2/- 
Words only, 6d 


THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use. 
Edited by the late HENRY ALLON, D.D, 


Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Bibl 
sufficient in number and variety for all uses of School and Home Worship. P ane: eee, a 


SSE E> 





Including original book and all additional tunes. O.N. and Tonic Sol-fa. 
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A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & GLASSES. Full and Descriptive Catahigus ret 
_Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lang, E.C. 
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